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By Mike Stahlman

The Story of Tygh Valley Bluegrass Jamboree
What Is Your Favorite Festival?

My 
hands- 
down 

favorite festival 
has always been 
the Tygh Valley 
Bluegrass Festival 
at the end of 
September each 
year. � e setting 
is beautiful, the 
feeling is warm 
and inviting, and 
the jamming is 
always some of 
the best of the 
year. Also, it’s 
held at the end 
of the season and always feels like the last 
outdoor bluegrass event, before we all  den 
up for the winter while we wait out the 
“gray wall of doom” raging outside. Also, it 
has a more personal meaning for me.

During the 
summer of 
1999, I was on 
a � shing trip to 
eastern Oregon 
with my son, 
and we stopped 
for lunch at 
the Shaniko 
Hotel, in the 
“ghost town” 
of Shaniko, 

Oregon.  While paying for our lunch at the 
front desk, I got into a conversation with a 
friendly lady working behind the counter. 
I asked her if the town residents had ever 
thought of hosting a bluegrass show in the 
town and she asked me questions about 

the music and about the 
folks  who were fans.  I 
had been playing banjo 
with � e Sawtooth 
Mountain Boys for a 
number of years  then, 
so I told her about 
the band and gave her 
Steve Waller’s  phone 
number.  Steve was the 
leader of  Sawtooth, 
along with Mike Eisler, 
and was always looking 

for new venues and 
ways to promote 

the music.  Not long a� er I 
got home from the trip, Steve 
contacted all of us and said he 
was working on a winter show 
in Shaniko with Deb Holbrook, 
the lady I’d talked to.

In January of 2000, while on 
our annual winter trip to do 
concerts in Elgin, Oregon and 
Walla Walla, Washington,  � e 
Sawtooth Mountain Boys 
stopped in Shaniko to do 
an evening concert. It was a 
bitterly cold night with a half 
inch of ice on everything  and a 
sharp wind blowing.  � e show 
was held in the old Shaniko 

School, which had been built around 
1900 but hadn’t  seen classes for decades. 
� ere were old grammar and arithmetic 
lessons still written in chalk on faded 
blackboards.  We played without a PA, 
on a small rickety stage that was lit by a 
single light socket hanging from a wire 
over our heads. We scrounged around 
and found a large 250-watt clear bulb in 
one of the back rooms, � red it up and we 
were in business!  Even with the cold and 
ice outside, about 25 or 30 people came 
out to hear us and the show was a great 
success.  Later that evening, we jammed 
in the lobby of the hotel across the street 
before bed,  and plans were hatched for 
a  festival later that year in Shaniko.
 In September of 2000,  Sawtooth went 
back to Shaniko and played at the � rst � e Sawtooth Mountain Boys  (Steve Waller, Mike Eisler, 

Mike Stahlman, Chuck Davidshofer & Rollie Champe)

Photo By Tammy Spears.
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Founded in 1982, the Oregon Bluegrass 
Association (OBA), is a volunteer-run, 
501(c) (3), non-pro� t arts organization 
consisting of individual and band 
memberships. Based in Portland, 
Oregon, the OBA has chapters in Salem 
and Roseburg, and is the umbrella 
organization for the Chick Rose School of 
Bluegrass.

� e OBA is led by an elected Board of Di-
rectors who volunteer for two-year terms. 
Monthly meetings are open to all mem-
bers and an Annual Meeting is held for 
the state-wide and regional members. Fi-
nancial support for the OBA comes from 
membership dues, fundraising events, 
tax-deductible donations, merchandise 
sales and advertising revenue from the 
Bluegrass Express, the award-winning 
member newsletter.
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Membership Information
� e OBA Board of Directors invites you 
to join the OBA and to participate in its 
many activities. Our membership bene� ts 
include a subscription to the quarterly 
Bluegrass Express, frequent mailings 
about events, and ticket discounts to 
northwest bluegrass events.  Annual 
membership dues are $25 for a General 
Member, $50 for Supporting Performers, 
and $125 for Contributing Business 
Sponsors, as well as other options. To 
join, complete the application on the back 
cover and mail with your check to:  

Oregon Bluegrass Association 
P.O. Box 1115  
Portland, OR 97207

Website
Features include an interactive calendar 
that allows you to post your own events, 
excerpts from past issues of the Bluegrass 
Express, and links for local bands. Come 
visit us online! Visit the OBA web page 
today!  
www.oregonbluegrass.org
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� e OBA Board invites you to submit 
letters, stories, photos and articles to � e 
Bluegrass Express. Published � les remain 
in our archives and art is returned upon 
request.
Please send submissions to:

Linda Leavitt
Expressnews@oregonbluegrass.org
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or you may send a check payable to � e Oregon Bluegrass Association and mail to 
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When submitting an advertisement to the OBA, please be sure the � le is black and 
white, 300 dpi and in either PDF, TIFF, or JPEG format. If you have questions about 
your � le please email John Nice-Snowdy at nicetunz@gmail.com.
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President’s Message
Happy Summer Days!

Time to throw the tent, sleeping bags, your guitar/mando/banjo into the car, head out into the 
great outdoors, and roll around in the grass. At last.  

� is issue of � e Bluegrass Express is brought to you by our new Express editor, Linda Leavitt.  
Christine Weinmeister and John Prunty were in that capacity as a team for over six years. 
Working in an entirely volunteer capacity, they spent the countless hours necessary to produce 
a � rst-class publication and we really are grateful to them. John and Christine will still be 
hanging around on the board and are staying close by to � nish the transition. 

When Linda stepped up and o� ered to take over, I’ll admit that the board members all heaved 
a collective sigh of relief. A� er all, this is at least partly why you’re a member and it had better 
be good. With Linda at the helm you won’t be disappointed.  And since one person can’t 
replace two, this is graphic editor John Snowdy’s inaugural issue as well. John comes to us 
from the world of graphic design and is right at home doing the creative piece. Putting out the 
Express is a big job.  We have con� dence in Linda and John and we’re looking forward to the 
next several years of enjoying this award-winning publication. 

In May we welcomed Jack Livingston as our new volunteer coordinator. We met Jack at the 
Picker’s Fest about a year ago and he’s the perfect guy for the job. So if a nice-looking gray-
haired man sidles up to you at some festival and asks if you have any time to spare, he does 
have ulterior motives. And just another reminder that we are looking for someone to head 
up the advertising sales position for the Express. It’s a four-times-a-year job and perfect for 
someone who may have sold and managed ads in their career. 

In early April the OBA Annual Meeting was held at Trexler Farm near Stayton. � e weather 
cooperated well enough for about 65 members to enjoy some outdoor picking a� er our � ll 
of Trexler’s wonderful food. � e rest of the day was spent giving awards to those who have 
contributed, hearing from our Southern Oregon chapter president, Liz Crain, and having a 
great time giving away ra�  e prizes. John and Christine were given awards for their work on 
the Express, and Mason Smith was honored 
for his years of producing the Eastside 
Bluegrass series. 

At the end of May, John Reischman and 
� e Jaybirds entertained 150 people at the 
OBA-sponsored concert. Next up is the OBA 
Picker’s Fest on its new date of August 26-28 
at ZigZag Mountain Farm, followed by Chris 
Jones and � e Night Drivers on September 2. 
Tickets are on sale at Brown Paper Tickets for 
both events. 

You’ll see all of the board members at most 
of the festivals during the summer. Please 
walk up and say howdy. And maybe you’ll be 
interested in plugging yourself into one of the 
fun volunteer positions available. We are a 
social club with a mission – to have fun. And 
of course, to preserve, produce and promote 
bluegrass music. Yay! 

Chris Palmer
President, Oregon Bluegrass Association

Albany/Corvallis - KBOO
Broadcast from Portland, can be heard at 

100.7 FM.  See under Portland, below

Astoria - KMUN  91.9 FM
Some syndicated programming

503-325-0010
“Cafe Vaquera”

Tuesdays 9-11pm, Bluegrass/Old Timey
Western/Folk with Calamity Jane

CafeVaquera@hotmail.com

“Shady Grove” Saturdays 7-9pm  
Regular folk program

Monday thru Friday 10am - noon
with bluegrass included

Columbia Gorge - KBOO
broadcast from Portland.  Can be heard at 

92.7 FM.  See under Portland below

Corvallis - KOAC  550 AM
Syndicated public radio with some 

bluegrass included in regular 
programming
541-737-4311

Eugene - KLCC  89.7 FM
Local broadcast 541-726-2224
Mixed format “Saturday Cafe”

Saturdays 11am -  noon
“� e Backporch”

9 - 10pm Saturdays

Eugene - KRVM  91.9 FM
“Routes & Branches” 3 - 5pm Saturdays
“Acoustic Junction” 5 - 7pm Saturdays
“Miles of Bluegrass” 7 - 9pm Mondays

www.krvm.org  541-687-3370

Pendleton - KWHT  104.5 FM
“Bushels of Bluegrass” 9 - 11pm Sundays

contact Phil Hodgen  541-276-2476

Portland - KBOO  90.7 FM
“Music from the True Vine”

9am - noon  Saturdays

Santiam Canyon - KYAC 94.9 FM
“Ken ‘til 10” 6-10am M-F

Additional Bluegrass Programming
Streaming and Schedule: www.kyacfm.org

What’s Playing On The Radio
Local Radio Bluegrass and Country Listings
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The Story Of The Tygh Valley Bluegrass Jamboree By Mike Stahlman

bluegrass festival there. � e main street 
had been blocked o� , and the shows were 
held on a � atbed trailer parked in the 
street. � ere were 2 or 3 bluegrass and 
country groups, some cowboy poetry, and 
lots of old farm equipment and trucks to 
look at.  � e food was great, the people 
very nice and a new tradition was born.

� e next year, Deb Holbrook and the other 
promoters moved 
the festival about 
25 miles down the 
road to Maupin, 
on the banks of 
the Deschutes 
river.  I remember 
that it was held 
on Sept 14, 15 
and 16,  2001, just 
days a� er  9/11. 
� e country was 

in a quiet state of shock and the Sawtooth 
boys  drove up there not knowing what 
the mood might be or even if folks would 
show up.  � e festival was a great, if 
subdued success, and many folks told 
us  that they really needed to get out of 
the house and be with friends,  hearing 
and playing music, and feeling proud of 
the country.  I remember  that we played 

“America � e Beautiful” during one of 
our sets on stage, and we watched the 
audience stand quietly, many of them with 
hands  over their hearts and with tears in 
their eyes.  I will never forget that.
� e next year, in September 2002, the 
festival moved again, a short distance 
down the road to the Tygh Valley 
fairgrounds, where in remains today. 
Deb Holbrook is still the organizer and 
promoter and it still has a very homey 
and friendly feel. Local groups, lots of 
good food, kids playing, hot showers, and 
friends jamming together under the trees. 
Nothing in the world better.  Whenever 
I’m there,  picking with friends and 
enjoying those delicious, last days of warm 

sunshine, my thoughts always go back to 
that cold icy night, and the show at the 
Shaniko School house.  � ank you Steve 
Waller and Deb Holbrook!  

� e Sawtooth Mountain Boys (Mike Eisler, Mike Stahlman, Steve Waller, Chuck Davidshofer & tooth Mountain Boys (Mike Eisler, Mike Stahlman, Steve Waller, Chuck Davidshofer & 
Rollie Champe)Rollie Champe)

(cont. from pg. 1 )      
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Stevenson, Tygh Valley & String 
Summit
by Chris Palmer
� ey are all my favorites, but if I had to 
pick, it would be the Columbia Gorge 
Festival in Stevenson and the Tygh Valley 
Jamboree.  

I like Stevenson because of its beautiful 
site on the Gorge and the jamming. 
� ere’s nothing like walking through the 
campground at night and listening and 
taking part in all the great jams that are 
out there. � is festival seems to draw some 
really great pickers, so even if you’re not 
at that level, it’s ok to hang around and 
listen. I also like the shows at this festival 
because there are some national artists and 
well-chosen 
regional 
performers 
� ey 
also o� er 
songwriting 
workshops 
and other 
activities. It’s 
only about 
a 45-minute 
drive from 
Portland 
so it’s easy 
to attend if 
you’re from that area.

Tygh Valley is another favorite because it’s 
the last one of the year and the weather is 
typically a little warmer than in Portland. 
� is is a small, homespun event with lots 
to do. In addition to the shows, there are 
band scrambles which are a lot of fun. 
� e desert scenery is amazing and the 
hosts, Debra Holbrook and her wonderful 
husband, are about as nice as it gets. � e 
festival o� ers one of the best barbecue 
dinners, also at a very reasonable price, on 
Saturday night. 

Another one that die-hard bluegrassers 
might not attend is Northwest String 
Summit (in North Plains, Oregon). 
I’ve been going for many years and my 
observation is that the music is becoming 
more bluegrass oriented. � e host band 
is Yonder Mountain String Band, but 

What Is Your Favorite Festival?

with Jake Joli�  on mandolin, they sound 
more bluegrassy than before. � e rest of 
the lineup is equally excellent. Horning’s 
Hideout is a beautiful location, but be 
prepared to walk. Once you’re settled, 
the amphitheater in front of the main 
stage is a  bit of a madhouse and there’s 
always something going on, whether it’s 
a ball bouncing through the crowd or 
dancing. At night the stage is lit up for 
the headliners. Camping is a little di�  cult 
due to the terrain not being totally level, 
but I’ve been able to work around that. 
Northwest  String Summit has been nice 
enough to partner with the OBA so there’s 
a booth there (sta� ed by the infamous 
Chip Russell and Dave Hausner) to spread 
the gospel of bluegrass and sell Fun 
Meters. 

Weiser, Darrington, 
Stevenson, Toledo & 
Tygh Valley
By Dee Johnson

One of my favorites is the 
National Oldtime Fiddlers 
Contest and Festival in 
Weiser, Idaho, commonly 
known as Weiser.  � is 
festival has a wide variety 

of music 
including 
contest 
� ddling, 
swing, old 
time, country, 
and bluegrass.  
Pickers attend 
from all over.  
It’s a great time 
to catch up 
with friends 
we have known since we started attending 
in the early 1980s. � ere’s a 9-hole golf 
course and a nice grocery story for my 
hubby.  We stay at least 7 days, which 
makes it worthwhile to set up all our stu� .

 Next on our list is the Darrington 
Bluegrass Festival.  It has the most 
beautiful setting of all the festivals and 
the view of Whitehorse Mountain is 

spectacular.  � ere is a river running 
behind the festival area where people can 
swim, which is nice because there are no 
showers at this festival.  � ere are lots of 
great camping sites for tents and RVs.

 � e Columbia Gorge Bluegrass Festival 
in Stevenson, Washington is nice because 
it’s close to Portland.  It’s a great picking 
festival, and I
 love hearing the trains go by.   � e scenery 

can’t be beat, and they 
have a downtown 
brew pub with a killer 
IPA.,� en we head to 
the Mount St. Helens 
Bluegrass Festival in 
Toledo, Washington.  
Toledo is a wonderful 
picking festival and has a 
great camping area.

 We � nish the season 
at the Tygh Valley 
Jamboree.  � e weather is 

warm during the day and cold at night.  It’s 
another great picking festival.   Bring your 
quarters for the coin-operated showers!

Winlock & Shelton
By Jim Mirenyk
I really like Bluegrass From the Forest in 
Shelton, Washington and the Winlock 
Pickers’ Fest in Winlock, Washington and 

Linda Leavitt asked folks in our community to tell her which festivals are their favorite (and why).  For the uninitiated, it is important 
to know that place names, rather than festival names, are o� en used when folks discuss festivals.   

Tony McCormick:  I like the Columbia 
Gorge Bluegrass Festival because the 
music selection is great and I’m much 
more into the shows than I am into 
picking.  It also has incredible views  — a 
beautiful place.
  
Patty Beck Spencer: Tygh Valley. Magic 
happens there!

Ron Taylor:  My favorite by far is Tygh 
Valley. Great Stage, Great sound, Great 
camping, Great Bath/showers, Great 
picking, & Great BBQ at a good price.

By Linda Leavitt

continued on pg. 8

Stevenson Festival Site

Clyde Clevenger at Tygh Valley
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here’s why!

First, they are smaller festivals, but 
feature big-time music, organization, 
and event production.  I’ve seen some of 
the best national and regional bluegrass 
at these festivals, in more intimate and 
relaxed settings.  � e festival venues 
and grounds are nice, and things go well 
every year.  Also, these festivals feature 
some non-traditional acts which I really 
appreciate and enjoy. Organizationally, 
each has excellent leadership, with lots 
of people helping to make things go 
smoothly for all who 
attend.
Second, I feel a 
personal connection 
to these festivals.  I 
like to be part of 
good organizations, 
helping out and 
contributing to 
the bluegrass 
community. For 
these festivals, I 
have volunteered 

in various capacities for 10 years.  I’ve 
enjoyed leading workshops, voting in 
band and instrument contests, assisting 
with sound, providing stage management, 
and running open mics. It feels great to 
support great events! Finally, I attend 
both of these festivals every year.  How 
do you help to make a festival (or jam, 
neighborhood show, or concert) great? 
Attend!

Fossil 
By Linda Leavitt  
Wheeler County Bluegrass Festival 

(also known as 
“Fossil”) is one of 
my favorite festivals 
because of the 
small-town setting, 
the spectacular 
scenery and the 
chance to connect 
with musicians 
from other parts of 
Oregon.  � is festival 
happens over the 
July 4th weekend 

and features a parade, an antique car show 
and an Elvis impersonator.  You can hunt 
for fossils behind the high school, too.  
� e weather is hot during the day and cool 
at night.  Camping is rustic, but there are 
showers!  � e sunset, the starry night sky 
and the sweet folks who run the festival 
make Fossil one of my favorites.

What Is Your Favorite Festival? By Linda Leavitt

Chick’s Kids hit the stage at Fossil

(cont. from pg.7)

Fossil parade of bluegrassers
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DARRINGTON BLUEGRASS MUSIC PARK

JULY 15, 16, 17

CAMPING
DRY CAMPING
*NO RV HOOKUPS
WATER AVAILABLE
WEEKEND $35
EACH ADDITIONAL DAY $10

PETS
ARE WELCOME IN CAMPGROUND ONLY

Please clean up after your pets.

MUSIC
BOOTHS

GOOD FOOD

FOR MORE INFORMATION:
www.darringtonbluegrass.com

CALL 360.436.1179

EMAIL BLUEGRASSDIANA45@GMAIL.COM

TICKETS
WEEKEND PASS (BEFORE JULY 1) $50
WEEKEND PASS (AFTER JULY 1) $60
FRIDAY $20
SATURDAY $25
SUNDAY $20

Wayne Taylor & Appaloosa

Mountain Faith
Balsam Range

Jeff Scroggins & Colorado

�
40th ANNUAL� �

2016
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2016 FESTIVAL CALENDAR
July 8-10 July 8-10 July 8-10 
14th Annual Winlock 
Picker’s FestPicker’s Fest
Winolequa Park,Winlock, WAWinolequa Park,Winlock, WA
Marv SoboleskyMarv Sobolesky
Info@wamamusic.comInfo@wamamusic.com
www.winlockpickersfest.comwww.winlockpickersfest.com

July 14-17 July 14-17 July 14-17 
Northwest String SummitNorthwest String Summit
North Plains, ORNorth Plains, OR
Join us at gorgeous Horning’s Hideout for Join us at gorgeous Horning’s Hideout for 
our 15th year!  our 15th year!  
www.stringsummit.com.www.stringsummit.com.

July 15-17 July 15-17 July 15-17 
Darrington Bluegrass Darrington Bluegrass 
FestivalFestival
Darrington, WADarrington, WA
� e Northwest’s oldest running bluegrass � e Northwest’s oldest running bluegrass 
festival celebrates our 40th year!festival celebrates our 40th year!
Diana Morgan (360) 436-1179Diana Morgan (360) 436-1179
www.darringtonbluegrass.comwww.darringtonbluegrass.com

July 21-24 July 21-24 July 21-24 
Columbia Gorge Bluegrass Columbia Gorge Bluegrass 
FestivalFestival
Skamania County FairgroundsSkamania County Fairgrounds
Stevenson, WAStevenson, WA
www.new.columbiagorgebluegrass.netwww.new.columbiagorgebluegrass.net

August 12-14 August 12-14 August 12-14 
Blue Waters Bluegrass Blue Waters Bluegrass 
FestivalFestival
Medical Lake, WAMedical Lake, WA
www.bluewatersbluegrass.orgwww.bluewatersbluegrass.org

August 12-14 August 12-14 August 12-14 
Mt. St. Helens Bluegrass Mt. St. Helens Bluegrass 
FestivalFestival
Toledo, WAToledo, WA
Mark Phillips & IIIrd Generation, and Mark Phillips & IIIrd Generation, and 
some of your favorite PNW bands! some of your favorite PNW bands! 
Workshops, band scramble, free Sunday Workshops, band scramble, free Sunday 
bluegrass gospel concert.bluegrass gospel concert.
General (360) 785-3478General (360) 785-3478
generalandbetty7@msn.comgeneralandbetty7@msn.com
washingtonbluegrassassociation.orgwashingtonbluegrassassociation.org

August 14-21  August 14-21  August 14-21  
The Centralia CampoutThe Centralia Campout
Centralia, WACentralia, WA
An Old Time Campout with square dances An Old Time Campout with square dances 
in the evening, meteor showers and lots of in the evening, meteor showers and lots of 
j     amming. No stage shows, performers, j     amming. No stage shows, performers, j     amming. No stage shows, performers, 

or scrambles. Lots of friends, stories, tunes 
and songs. Potlucks and river picking. 
www.centraliacampout.com

August 19-21 
Kettle Falls Camp and Jam
(Formerly Newport Music Festival)
Happy Dell City Park
Kettle Falls, WA
Free dry camping on festival grounds with 
festival pass, full hook-ups adjacent at 
Panorama RV park. 
Mark@tricountymusic.org
(509) 675-6590
www.tricountymusic.org

August 26-28 
Rainier Pickin’ Party
Wilkowski Park
Rainier, WA
davidwuller@gmx.com
(360) 832-8320

August 26-28 
Oregon Bluegrass Associa-
tion’s 9th Annual Picker’s 
Fest
ZigZag Mountain Farm 
ZigZag, OR
Band showcases, square dancing, and three 
days of non-stop jamming with your OBA 
friends!
www.oregonbluegrass.org

August 27-28 
Bannock County Bluegrass 
Festival
Pocatello, ID
bannockcountybluegrassfestival.com

August 27-29 
Eagleview Bluegrass and 
Folk Festival
Eagleview Campground (on the 
Main Umpqua River)
Sutherlin, OR 
Gate opens 2pm Saturday $20-30 sliding 
scale donation Evening shows, potluck, 
camp� re jam. On the beautiful Umpqua 
River. Fishing and hiking, plenty of 
camping.
Joe Ross (541) 673-9759
rossjoe@hotmail.com

September 2-4 

Tumbleweed Music Festival
Howard Amon Park
Richland, WA
18th annual festival. � ree Rivers Folklife 
Society.  Music, dance, workshops, open 
mic, storytelling.
(509) 528-2215
mail@3rfs.org
www.3rfs.org/tmf

September 5 
Timberline Lodge Mountain 
Music Festival
Timberline Lodge, OR
Eric Kallio, Jackstraw, Caitlin Canty, Sam 
Baker, Marley’s Ghost. Back porch pickin’ 
with the Taborgrass Players!
www.timberlinelodge.com/mountain-
music-festival
(503) 272-313

September 9-11
Sisters Folk Festival
Sisters, OR
� ree day celebration of American Roots 
music – from blues to Bluegrass.
www.sistersfolkfestival.com

September 9-11
American Banjo Camp
Pilgrim Firs Conference Center
Port Orchard, WA
A weekend of intense instruction with 
some of the best old-time and bluegrass 
banjo players around (not to mention 
some great � ddle and guitar players.) 
Demonstrations, concerts and plenty of 
jamming. New full-time guitar track for 
2016!
$50 scholarship for � rst time OBA/
WBA attendees! 
www.americanbanjocamp.com

September 23-25  
Tygh Valley Bluegrass Jam-
boree
Tygh Valley, OR
Held annually on the grounds of the 
Wasco County Fairgrounds. Tons of 
camping. Only need a reservation for RV Only need a reservation for RV 
hookups.
camping. 
hookups.
camping. Only need a reservation for RV 
hookups.

Only need a reservation for RV 

Debra Holbrook 
(541) 489-3434
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Afew years ago, we were enticed 
to go to the Wheeler County 
Bluegrass Festival in Fossil, 

Oregon. We had planned to meet up with 
friends there and were planning on having 
� sh tacos! It turned out that our friends 
decided not to show, so we o� ered up our 
bounty to new friends and acquaintances 
that we had recently made through 
Taborgrass. Now at festivals our friends 
always ask “When is � sh taco night?”

I was introduced to really good � sh tacos 
in the late ‘80s when I lived in San Diego. 
For years, I heard about the legendary 
� sh tacos at Rubio’s but my favorite was 
the � sh taquitos at Point Loma Seafoods. 
Several years later while serving on the 
Coast Guard cutter Cutty Hunk, I was 
inspired to use fresh-caught tuna in my 
tacos.

In 1993, someone higher up the food 
chain decided that November was a � ne 
time to travel from our homeport of Port 
Angeles down to Alameda, California to 
have our large 25-mm cannon replaced. 
Personally, I might have opted for a 
di� erent time of year. As most of us who 
live in the Northwest know, November is 
pretty reliable for bringing us signi� cant 
rain events, then referred to as a Pineapple 
Express, now more commonly called an 
atmospheric river.

Being good sailors, we didn’t put up much 
of a fuss. Instead, we dutifully prepared the 
ship for the push down to the Bay Area. 
Under normal conditions, we expected to 
make good speed averaging 16-18 knots 
per hour, arriving under the Golden Gate 
Bridge a� er a 2.5-day transit. Granted, 
the weather was expected to pick up a 
bit during our transit, but we � gured we 
might be able to slip down south before 
the brunt of the anticipated front. � at 
didn’t happen. Shortly a� er making the 
turn at Cape Flattery, we began to feel the 
heavy swell out of the southwest. When 
we were o�  Grays Harbor, we had to drop 
our speed to clutch ahead (10-12 knots). 
Not much later, the skipper announced he 
was heading down below to “rest.” I didn’t 
see him until we arrived in Alameda � ve 
days later. Shortly a� er he went below, we 
were plowing through 25-foot seas with 
occasional 30 footers thrown in. By then, 
my navigator had curled into a little ball 

on the far corner of the 
bridge, his only sign of life 
being to occasionally bring 
a plastic bag to his mouth 
and retch out the little bit 
of water we tried to force 
down his throat.

By that evening, we were 
forced to drop our speed 
to clutch ahead on one 
engine. Every once in a 
while, to climb the face of 
an oncoming  wave, we 
had to punch the throttles 
to break through, then 
bring the engines back to 
idle as we plunged down 
the back side. Not quite 
the Perfect Storm, but you get the picture.
During the worst of it, our crew of 16 was 
reduced to six functioning members. We 
split into two watch sections and inched 
our way down to San Francisco. � ere 
really wasn’t any opportunity to duck into 
port since the entrance conditions were 
worse than what we were experiencing 50 
miles o� shore.

� e short of it is that we made it. Upon 
arrival a very pale skipper shakily made his 
way up to the bridge as we passed under 
the Golden Gate, and sheepishly resumed 
command.

We le�  Alameda two weeks later, 
� guring that even if there was another  
weather event, we’d be traveling in the 
same direction and might even make a 
record run. As it turned out, the weather 
was glorious. Somewhere o�  northern 
California, we ran into dolphins feeding 

o� shore and the skipper called “� sh call.” 
We fell in behind a school of albacore and 
started reeling them in. We were � lling 
every container we could � nd with � sh! 
� at night we feasted on fresh tuna steaks. 
� e next day for lunch, our cook whipped 
up some of the best tuna tacos I’ve ever 
eaten.

In recent years, our friends get together 
in August and place a group order for 
fresh albacore tuna. I think the most we’ve  
shared has been two hundred pounds of 
loin and belly.

Our � sh tacos go well with watermelon 
gazpacho and the famous red cabbage 
salad from the Northwoods restaurant in 
Pasadena, California. But those recipes 
will have to wait for another edition.

Mitch Cline plays the guitar and hosts a 
weekly jam in Portland, Oregon.

Fish Tacos By Mitch Cline 

Ingredients:
•Freshly made corn tortillas from La Palapa on 18th and Hawthorne. 
•Our preferred sauce comes from roasted tomatillos grown in our garden.
•Cheese is cheese, but sharp cheddar is tasty. 
•Shredded cabbage
•Squeeze of lime
•Bake the tuna loin at about 350 degrees F for about 15 minutes 
 (depending on the size) or until the center reaches 120 degrees.
•Once it cools, mash the loin with large fork.
•Pack it all into the cooler and head to the show
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It’s festival time again! I’ve been to 
many  over the years,  and some are 
durn near perfect. Yet those may not 

be my “favorite” festivals. Is it all about the 
music? Or is it all about the experience 
and ambiance? It’s really a combination 
of so many factors. Some items are more 
important to some people; di� erent factors 
are more important to other folks. All have 
a bearing on how many people come, your 
enjoyment, and how successful the festival 
turns out.

So that’s what I really like about festivals. 
Every one’s a little di� erent, and I believe 
there’s room for all colors and shades 
of the music and events. We all have 
opinions about the importance of such 
things as date, weather, location, 
shade, travel distance, festival price, 
bands, traditional emphasis, jams, 
workshops, band scramble, sound, 
camping, food, vendors, restrooms, 
showers, non-bluegrass activities, 
setting, community support, safety, 
security, pet policy, volunteers, 
and more. � ey all help create that 
festival’s distinctive “vibe.” What other 
items have been forgotten? Which half 
dozen things are most important to you?

� ere are $100K festivals, and there are 
$1K festivals. I used to produce a $10K 
festival at Myrtle Creek in the early 1990’s. 
Because I also had a day job and only a 
small committee of dedicated volunteers, 
it was way too much work, stress, risk, 
and too many sleepless nights. Nothing 
against real big festivals, but smaller 
ones have their own character. Some 
are actually a lot more quaint, friendly, 
comfortable and enjoyable for me. At our 
Eagleview Bluegrass Family Reunion on 
27-29 August, a dozen local groups will 
play in a beautiful wooded group 
campground along the Umpqua 
River. It’s our tenth year for some 
kind of music event there. Come 
potluck and jam with us until the 
cows come home.

We always need more folks willing to 
produce festivals. � ey don’t all need 
to be real big, risky events. What’s 
your de� nition of festival? I de� ne 
them as multi-day events with at 
least six bands programmed to play. 
My advice is to do what feels right. 

Every Festival Has Its Own Vibe By Joe Ross

Start small to get a feel for what it takes. 
Create a unique event that has its own 
character, tone and feeling. We also greatly 
appreciate all the music fans who come out 
to support such events. I thank organizers 
and support sponsors.

� e northwest festival season only lasts 
during our short “good weather” period, 
so we need to take advantage and get to 
as many as we possibly can. Every festival 
has its own vibe, and they’re all great 

opportunities for pickers and grinners 
alike to reunite. Just bite the proverbial 
bluegrass bullet, and why not hit ‘em all? 
Gas up the RV, assemble the camping 
gear, and try for a new record each 
summer. Take out a loan and go into debt 
if necessary. You can always rest up and 
restock the bank account in fall and winter.                                                                                                       

opinions about the importance of such 

You’re new to this whole bluegrass     
 festival idea, it’s been a long time since                                                             
you froze that night in 4th grade while 
camping with your scout troop.  You are 
not ready to mortgage your house to buy 
a camper and you are wondering what to 
pack.  Here are a few suggestions!

• high quality tent with ground      
   cover & rain fl y.  Don’t worry   
  about whether you can pitch   
  your tent by yourself.  Folks will  
  help you!
• canopy and a breathable sun  
 shade
• an air matt ress or cot
• armless chairs for jamming
• sand chairs for the shows
• a portable, easy -to -clean gas   
 grille
• a cooler on wheels
• easily prepared meals & snacks,  
 with some to share.  Someti mes  
 there is food for sale.  Check with the             
    festi val website.
• batt ery-or-solar powered lights,  
  fl ashlight, headlamp
• folding table
• wash stati on
• drinking water
• coff ee, tea and a kett le; opaque  
 mugs
• bikes
• extra batt eries & instrument strings
• hammer
• quarters for showers, towels, soap.
• cash for food, ti ckets & merchandise
• sunscreen and a hat
• reservati on info, if needed.  Check                                
 the festi val website.

Festival Packing List & 
Tips (For Tent Campers)

By Greg Stone & Linda Leavitt
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Our favorite time of year is almost 
here! It’s that season between 
Memorial Day and Labor Day 

when we dust o�  the old camp stove and 

tent or get the RV fueled up and ready 
to roll out for another summer of pickin’ 
tunes and singin’ songs with our friends. 
While we are having fun, it’s sometimes 
easy to forget about our musical 
instrument companions, and the needs 
they might have to keep sounding and 
playing their best when we join the circle 
each morning or night.

We’ve probably all heard horror stories of 
guitars le�  in hot cars, with bridges li� ing 
o�  the top or a separated seam, which will 
not only ruin your weekend but also set a 
person back hundreds in repair costs. � at 
is a scenario I’m sure we’d all like to avoid, 

Taking Care of the “Kids” During Festival Season By Jayson Bowerman

and there are simple things we can do to 
help keep our instruments happy, even if 
the weather is hot, or worse yet extremely 
hot, dry and windy.

First,  keep the 
instrument in its case if 
it’s not being played, and 
out of direct sunshine. 
For many of us, traveling 
to festivals means leaving 
the relatively cool and 
moist environment of our 
homes in the Willamette 
Valley for the hotter 
and much drier climates 
of destinations such as 
Fossil, Goldendale, Tygh 
Valley or even Stevenson. 
� e less time the 
instrument has to freely 
exchange moisture with 
the dry air around it, the 
less it can dry out over a 
long weekend. A severely 
dried-out guitar can even 
take a “compression set,” 
meaning that the top can 
start getting � attened 
out or even concave, 
and may not return to 
normal even a� er 
a prolonged re-
humidi� cation. 
Flat-top guitars 

are the most prone to this problem, 
due to their extensive laminated 
bracing, but even mandolins, 
basses and violins can be a� ected. 
Banjos may simply go badly out 
of tune (but that shouldn’t really 
be considered unusual, right?). 
Protruding fret ends are a sure sign 
that your instrument is getting dry, since 
the wooden parts of the � ngerboard are 
shrinking as they lose moisture. Other 
symptoms might include low, buzzy action 
or a panting tongue hanging out of the 
soundhole.

continued on pg. 17

“So I should get one of those 
moisture thingys?”

Whoa—hold on, it’s not quite that simple, 
though a humidi� er device is probably a 
good idea for those of us traveling from 
relatively humid climates to drier ones.

But how do we know?

It’s helpful to know what the relative 
humidity is in our homes and in the case 
where the instrument is being stored. 
Over the years I’ve seen guitars which 
were severely over-humidi� ed from 
doting “parents” lovingly and constantly 
re� lling the Dampit or other soundhole 
humidi� cation device, despite the fact 
that the case had become so swollen 
with moisture that the lid wouldn’t even 
close properly. Luckily there are now 
inexpensive digital hygrometers which 
give us temperatures and relative humidity, 
and also keep track of the minimum and 
maximum values.  Most instruments are 
happiest in a climate similar to the one 
they were constructed in, and most of us 
instrument makers strive to maintain a 
40-50% relative humidity at 72 degrees F, 
not because it makes our guitars sound 

the best (very dry and swollen 
instruments don’t tend 
to sound good) but 
because that allows 
them to “weather” the 
typical � uctuations 
without becoming 
so stressed that they 
crack or come apart. 
Temperature and relative 
humidity are linked, humidity are linked, 
since the hotter it gets, since the hotter it gets, 

the more moisture the 
air can hold, which is why pickers in the 
Deep South have greater problems keeping 
their instruments from getting too swollen 
with moisture. � e most dangerous 
combination is when an instrument is 
suddenly brought from a very moist to 
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(cont. from pg. 16)

a very dry environment It may shrink 
unevenly, causing cracks in the precious 
soundboard.

I like the Accurite brand of hygrometer/
thermometer ($10 at Home Depot) and 
take one everywhere by attaching the wide 
Velcro strips electric players use on e� ects 
pedals to the back of the device and gluing 
the other loop side into the case behind 
the instrument’s headstock. With this 
inexpensive tool I can know if I should be 
adding moisture, or not.

Speaking of adding moisture, I’m more of 
a fan of the case pocket versions than the 
ones which go inside the soundhole. Lots 
of instruments have also been damaged 
by leaky humidi� ers, so I prefer the ones 
which use clay or“water crystals” which 
can’t leak excess water a� er you are done 
� lling. If you are a gardener, you can 
make them yourself for next to nothing by 
putting  some of these space age polymers 
in an old � lm canister or other similar 
plastic tube with a few tiny holes poked 
in it. 

What about the other big enemy, 
temperature? 

Whether in a tent or in your vehicle, 
one of the simplest ways to keep your 

instruments happy is � nd them a place 
low to the ground out of the sun, where it 
is cool, and wrapping them in a blanket or 
sleeping bag for insulation if you are going 
to be gone all day. Putting instruments 
on the north side of a vehicle or tent and 
under a bunch of clothes or under a bench 
seat is another way to keep them from 
overheating. It may seem sel� sh, but when 
pulling into a campground, your “kids” 
will thank you if you can � nd a spot which 
will o� er shade during the hottest part 
of the a� ernoon. Even a towel or blanket 
over your tent or windshield will help keep 
your shelter from becoming an oven, and 
opening windows for breeze will also keep 
the temperatures from climbing high into 
the danger zone. Rule of thumb: If it’s too 
hot for you, it’s too hot for your guitar.
Speaking of highways, I always put my 
guitars in the bed when on the road with 
my travel trailer. It seems silly, but tucking 
the “kids” in tight will keep them from 
falling over or sliding around and banging 
into things as you drive, and also helps 
keep them cool. Obviously you also can’t 
play them while you are driving (as if any 
of us would actually do that!).
If you must leave your car in the blazing 
sun all day, you may be better o�  taking 
your instruments with you or � nding them 
an air-conditioned place to stay. I’ve had 
lots of luck over the years asking friendly 

hotel sta�  at bigger resorts to simply put 
my instruments in the luggage room 
during the day, regardless of whether we 
were checked in or not.

I also travel with a dingy old moving 
blanket or two covering my guitars at all 
times. Sadly, we’ve had friends lose their 
instruments to the� . While a moving 
blanket might not be a complete deterrent, 
once covered in Labrador or Malamute fur 
it doesn’t invite crime the way a car full of 
guitar cases will, and acts as sun protection 
when you are on the road. It might be 
paranoia, but when I’m playing gigs in a 
sketchy neighborhood and need to leave 
my instruments in the car at night for a 
while, I arrange the luggage ahead of time 
to look like someone is sleeping under the 
moving blankets. Knock on wood—so far 
so good!

Happy pickin’ this summer to you and 
your “kids.” Please feel free to � nd me for 
more detailed setup advice if you suspect 
that your little ones are getting dehydrated 
or otherwise need a little care.

Taking Care of the “Kids” During Festival Season 
By Jayson Bowerman

Jayson Bowerman is a luthier and 
musician who lives in Bend, Oregon
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play music and enjoy the festivals. I 
have met hundreds of enthusiastic and 
exciting folks who love this music. � e 
kindness and generosity of the bluegrass 
community is heartwarming.

My dad, known to many as “Uncle Larry,” 
died in June of 2015 and I miss him so 
much. It is because of him that I am 
sharing this story. He visited Oregon in 
2012, 2014 and 2015 and I brought him to 

many Oregon 
bluegrass 
events. He was 
welcomed and 
honored by 
everyone. He 
was known for 
telling  great 
stories and he 
became Uncle 
Larry to many 
Oregon folks. 
� ere have 
been others in 
our community 
who have 
passed and I 
want to honor 
them also. 
� ere is a verse 
in the song, 
“Will the Circle 
Be Unbroken” 
that expresses 

my thoughts about my dad and others:

One by one, those chairs were empty.
One by one, they went away
Now this family is departed,
But we will meet again one day.

As the summer festival season begins, let 
us all remember those who have passed 
and play music all night long in their 
honor! 

Marlene Smith is a local musician and 
OBA volunteer extraordinaire.                         

By Marlene Smith� e Late Bloomer: Remembering Uncle Larry

“And they danced all night to the � ddle and 
the banjo...”
 Lyric from “Roseville Fair” by Bill Staines

This particular phrase from the 
song “Roseville Fair” sums up 
the importance of music in my 

lifetime.

It all started twelve years ago at the 
Columbia Gorge Bluegrass Festival in 
Stevenson, Washington. Frank and Harriet 
Nelson invited me 
to join them at their 
campsite that weekend. 
I was only planning 
on spending a couple 
of hours there, but I 
ended up sleeping in 
my car so I could listen 
to music all night long. 
� e band “Prairie Flyer” 
was set up nearby and 
they were playing folk 
songs I had learned in 
the 1970s, although they 
were playing the songs 
in a bluegrass style. � e 
band invited me to join 
the jam. � e experience 
was intoxicating! I 
went home and before 
I unpacked my bag, I 
pulled my guitar out of 
the closet and started 
practicing. And so the 
story goes.

My childhood was spent on the rural 
prairie, “nine miles from nowhere,” as they 
say back there. One’s only diversions were 
� shing, hunting and hard work on a farm.

My parents wed in North Dakota in 1952. 
In those days, there were dances every 
Saturday night at the local grange halls. 
My parents would drive 50 to 100 miles 
for this kind of fun. � ere was always 
live music with a � ddle and banjo. � ere 
were other instruments too, and these 
instruments were powerful in� uences on 

a young person. Everyone danced and 
listened to the music. Many marriages and 
life-long friendships resulted during these 
fun times. As a small child, I learned to 
dance at these events. I also learned how 
to play music and sing by listening to the 
radio and learning licks from the band 
members, along with many of the other 
youngsters. Because I was surrounded with 
opportunity and many self-taught musical 
folks, I picked up the guitar as a child. 

Almost every kid took piano lessons and 
my teacher considered me talented. Now I 
wish I had practiced more.

I am so grateful for the opportunities I 
have had to learn and play music.

� e OBA welcomed me several years ago 
and it changed my life. � e northwest 
bluegrass festivals are welcoming. It 
is great to see so many folks enjoying 
the music. � e OBA sponsors local 
Portland jams. TaborGrass is providing 
opportunities for many to learn music 
and be a part of this exciting world of 
bluegrass. I also love seeing young kids 
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Scenes from the OBA Annual Meeting, 
Steeplegrass Reunion & Goldendale

Tony McCormick, Chris Palmer, Pat Connell, Ron Preston & 
Jim Miernyk. (Photo by Linda Leavitt)

(Photo by Linda Leavitt)

Photo by Clyde Clevenger

John Garcia and Fred Coates
(Photo by Clyde Clevenger)

ANNUAL MEETING

Steeplegrass

Goldendale

Ken Cartwright gets a kiss from Chris 
Palmer (photo by Clyde Clevenger)

Chris Palmer & Nikki Clevenger 
(photo by Clyde Clevenger)

Nikki Clevenger & Patty Spencer 
(photo by Clyde Clevenger)

Joanie and Fred CoatesJoanie and Fred Coates
Banjo or Fiddle?

Nikki Clevenger on the banjo

All Steeplegrass photos courtesy of Gary Gertson
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Summit. He also performs with his 
son, Julian, in Generation Jones. Je� ery 
has just released a new solo CD, “Way 
Beyond the Blue,” and he shares some 

insight about songwriting. Some songs on 
his new album include “Side E� ects” (a 
comical look at drugs advertised on TV), 
“In the Valley of the Rogue” (a tribute 

to a beautiful valley), 
“Birthdays Suck” (an honest 
alternative birthday song) 
and “Bleecker Hill” (a 
spooky story of a full moon 
night in the Adirondack 
Mountains). Je� ery’s 
CD can be purchased 
from iTunes, CDBaby, 
Music Coop, and at 
Je� eryJonesMusic.com

Fire River Music – by 
Deborah Brinkerhoff
If you are interested in a 
musicians’ music shop, 
you’ll � nd it at Fire River 
Music in Grants Pass, 
Oregon, opened in Nov. 
2015. Owner Kurtis Orton 
has � nally realized his 
30-year dream of his own 
shop, catering to acoustic 
instrument professional 

Southern Oregon Report by Joe Ross, Deborah Brinkerho�  and Je� ery Jones

What is the Southern Oregon 
bluegrass brand and 
image? We’re a rather small 

community, but we’re fortunate to have 
a strong cadre of eclectic well-
rehearsed entertaining bands, 
enough gigs to stay busy, regular 
jams, fun festivals, and loyal 
and supportive audiences. OBA 
Roseburg Chapter’s � ird Sunday 
jam has moved to a new venue 
(Sutherlin Senior Center), and 
it’s attracting large crowds of 
pickers and grinners. Can you 
believe it’s been 12 years since 
the Roseburg Chapter formed in 
2004? � is year, we’ll also have 
the Tenth Eagleview Bluegrass 
Family Reunion at Eagleview 
Campground on August 27-29. 
Umpqua Valley Bluegrass Band 
will again host a fun event that 
showcases up to ten groups and 
their latest musical o� erings.

Our bluegrass family is the sum 
of many folks working together. 
For this issue, I’ve asked two 
other long-time Southern 
Oregon bluegrass supporters to o� er some 
thoughts. Deborah Brinkerho�  plays 
bass, guitar, and sings with her group, 
Sequoia. For years, she’s sung at open mics, 
fundraisers, art 
nights, eateries, 
private parties, 
weddings, 
theaters, festivals 
and jams. She and 
her husband Al 
have hosted some 
great bands under 
the stars at their 
� under Ridge 
Ranch Summer 
Concert Series. 
Below, Deborah 
tells us about a 
special new music 
shop in her area. 
Je� ery Jones is a 
mandolin player, 
singer, songwriter 
and founding 
member of the 
bands Fox� re 
and Siskiyou 

repair and set up. Storing more than 200 
repair projects at his own home, and 
working at Larry’s Music Store for over 15 
years, the time was right for Kurtis to have 
his own space. Although Larry’s Music 

scaled down to a smaller shop, 
Fire River Music still handles all 
their repair needs, and individual 
projects from as far away as 
Italy, Mexico and Brazil! His 
resume includes working at the 
Leo Fender, Gibson and Martin 
Factory repair shops. One can � nd 
ukuleles, mandolins and Dobros, 
as well as colorful electric guitars 
and vintage ampli� ers. Pickers 
can settle in on the picking couch 
near the door, as Kurtis works 
on a Gibson guitar just dropped 
o� . Fire River has access to many 
vintage and boutique instruments, 
which will soon be displayed on 
the web page.

Stocking the usual strings, picks, 
straps and capos, a healthy 
consignment selection of quality 
vintage and modern guitars such 
as Gibson, Martin, and Guild 
models adorn the racks. Each 

consignment receives a freshening up of 
new strings, checking frets and a polish to 
be ready for shoppers trying them out. His 
fee is 25% including set up. Repair rates 
are always reasonable. A room for music 
lessons is being remodeled.

Kurtis is an acoustic fan, with 70% of his 
business catering to this genre. His repairs 
generally  take 48 hours or less, unless 
extensive.

His new shop keeps him extremely busy, 
and he calls himself a “cobbler with worn 
out shoes” as his own Martin most likely 
hasn’t seen a string change in a year! As a 
member of various jazz, swing, country, 
worship and bluegrass groups over the 
years, and a writer of hundreds of songs, 
Kurtis feels his love lies with the bluegrass, 
folk, and string music styles.

Fire River Music is at 302 H Street in 
Grants Pass, phone 541-287-0117. Hours: 
Tues-Fri 10-6, Sat 10-5, closed Sun-Mon.

You can also � nd them on Facebook.

Prairie Dog Back� re will be one of ten bands at Eagleview. We’ll 
honor members of our Bluegrass Family (such as James “Fester” 
Read shown here on the right) who have passed on during the past 
year. Fester appeared with Prairie Dog Back� re at last September’s 
“Myrtlegrass” Festival in Myrtle Creek, Or.

 Brian Oberlin will be back at Eagleview 
Bluegrass Family Reunion with a new solo 
CD out.
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OBA News 
Aarun Carter, 2016 Oregon Old Time Fiddlers 
Association Champion

Congratulations to Aarun 
Carter, who came in � rst in the 
2016 Oregon Old Time Fiddlers 
Association Contest.  In 2011, 
Carter won the National Young 
Adult Champion title in Weiser, 
Idaho.  She has also won state 
champion titles in Wyoming, 
Arkansas and Colorado.  When 

Aarun is not on tour with one of her bands, she teaches private 
students in Portland and in Vancouver, Washington. 

Turtlegrass Rides Again

If you’re looking for a slow jam 
at the festivals, look for Donna 
Schaal, Jan Shea and their 
Turtlegrass banner.  Turtlegrass 
is meant for those who want to 
work on their jamming skills, but 
can’t quite hang with the big kids. 
Turtlegrass will be at the following 
festivals:  Wenatchee, Fossil, 
Stevenson, possibly Toledo, and 
for sure at Tygh valley.                           

Meet Our New Volunteer Coordinator, 
Jack Livingston!

Jack Livingston moved to Portland from Dallas, 
Texas, a few years back, with his lovely bride, 
Judy Ewing 
Livington. 
� eir two kids 
are grown, the 
grandkids are 
all singing, 
and Jack says 
it is time to get 
involved again 
and give back to the bluegrass community.

Jack o� ers a reward to “anyone who can get 
the Texas twang out of my speech and the folk 
out of my strum. It probably doesn’t help that I 
still play a restored 1964 Gibson J-200, the � rst 
blond that ever let me hold her close and sing. I 
bought it in 1975 before I was married in 1976 
to my lovely college sweetheart, who also let me 
hold her close and sing—neither is jealous of 
the other.”

Welcome to Oregon and to our bluegrass community, 
Jack! We are glad you’re the new Oregon Bluegrass 
Association volunteer coordinator!

We eat, we sleep, we sing and play our instruments.  
Is anyone listening?

I don’t mean your fan base.  I mean someone else—someone from 
a galaxy far away.  If the producers of the movie “Close Encounters” 
were close to the truth, there is someone listening, perhaps homing 
in on your music as a way to evaluate Earth.  Maybe they’re even here 
among us, posing as human life forms.  

In support of this theory, may I present the likes of Mark O’Connor, 
Chris � ile  and Bela Fleck, just to name a few.  Can a normal  
human being play music like these people or are they really invaders 
from another world?  

Of course, the politically correct part of human thinking immediately 
assumes that since “music soothes the savage breast,” a musical alien’s 
feeling toward earthlings is warm and fuzzy, just because they enjoy 
the music so much.  But wait a minute there, varmint, you may have 
it all wrong!

Have you heard of those devices that you can plug into a household 
outlet that send a high-pitched frequency throughout your 
household electrical system to eradicate spiders and mice?  � ink 
for a minute and realize that there would be the possibility that our 
� ddles and mandolins and banjos are causing aliens to be afraid to 
land.  Remember that Superman could be destroyed by a simple 
block of Kryptonite, so is it possible that the “High Lonesome Sound” 
is defending the earth from alien invasion?  

Perhaps the bluegrass community is providing heroic service to 
planet Earth by repelling hosts of grisly invaders who are intent on 
squelching music and implementing a form of rap music using the 
voice of R2D2.  Bluegrass music is less expensive than an outer space 
defense shield.  So you see, the bluegrass pickers of this world are 
actually the super heroes!  Never mind Marvel Comics—we need 
to think of what type of super hero out� ts we should wear and what 
super hero talent we might develop.  Perhaps a logo of a banjo with 
a lightning bolt across it?  A � ddle that shoots � ames?  � e ability to 
leap a hundred feet to confront a spoon player? 

Whoops—I’m getting the call for dinner.  Time to quit thinking and 
get back to practicing.  Remember, they could be here among us!

Mike Eisler plays � ddle and banjo and sings with Fern Hill, when he 
is not thinking deeply about world issues.  

By Mike Eisler� e Roswell Opry By Mike Eisler



OBA Bluegrass Express -Summer 2016

22

Ihost a jam in Alpine, Oregon. � is 
is a tiny town of 170 people that 
is not close to any city or music 

mecca. � e regulars in Corvallis to the 
north or Eugene to the south have many, 
many jams that they can attend. Alpine is 
a mighty long haul for them on a Tuesday 
night. When they do attend our jam, it 
is usually just to support me and to see 
what I have been up to since the last time 
we were together. So I have realized that I 
had to abandon the notion that my friends 
from the cities would be my “regulars.” Do 
not misunderstand:  I love it when they 
show up, but they are the 
visitors, not the stalwarts. 
So you might wonder who 
are the regulars.   You 
might also be surprised at 
how much talent there is 
in these tiny towns. � ink 
about it—there are a lot of 
woodsheds out here!

Many rural families 
are � ne musicians—at 
home. � ey jam o� en 
and regularly with each 
other.  When there are 
teen siblings that are pretty 
close in age, the vocals can 
drop your jaw. I suppose 
we all know that singing 
siblings are naturally that 
way, probably more so out 
in rural America where the 
kids can sing to the hills 
and trees and even each other without 
bothering the grouchy neighbors. � ey 
have already settled on their instruments 
so there are no duplicates in their family 
“band.” � is is especially true when one 
or both parents play. So far it might sound 
like there is a ready-made jam, right? Not 
yet.

� ere are many “woodshed-picking” 
adults in the area. � ey play alone or 
perform for the goats and chickens. � is 
is good because they are already used to 
making mistakes in front of live bodies, 
but bad because the goats and chickens do 
not know or care anything about how a 
tune is supposed to sound. In other words, 
this woodshedder has likely spent a long 
time learning the tune the wrong way. � at 

Jamming Around Oregon:  Alpine Jam By John Gent

may make you think, “Here is a ready-
made jam buster.” But not so fast.

� en there are the “pert’ near pros” that 
show up. I have always encouraged new 
players to not be intimidated by hot 
pickers, but rather learn from them. Get 
close to them. Ask questions. Imitate. My 
best friend Sandy, who is also the � ddler 
in my band, makes a point to come up 
from Eugene a few times a month. She 
always brings new music and several of the 
jammers love seeing her. And glean from 
her, and even borrow her material.  Most 

musicians are honored and � attered to be 
put in that position.  But some just want to 
pick and not be bothered by the youngsters 
or newbies. � ey do not o� en return to 
our jam, so we just enjoy the music they 
bring and hope someday they will drop in 
again.

Of course there are others who show up, 
but those are the predominant types. 
Others include Steve, who plays the 
violin at his church, but wants to play 
mandolin at our jam. His tunes are mainly 
gospel and songs from an antique book 
of American music. � ere is Barry, a 
squeeze-box player who has a bent for  
‘60s rock-and-roll. � ere are a few old-
time mountain music players like Jim, 
Shep and Janet. Steve and Beatrice play 
and sing Celtic airs on a Celtic mandolin 

and Celtic harp (beautiful hand-cra� ed 
instruments, too). � ere is Annemarie’s 
family, consisting of two daughters and 
two sons. � e two young boys prefer to 
pick on each other and not their ukuleles. 
Perry is a powerhouse singer who imparts 
a huge variety of styles. His powerful voice 
lends just as much to his laughter as his 
song. � ere are contest � ddlers, brand-
spanking-new � ddlers, hippies, bikers, 
farmers, so� ware engineers, Republicans, 
Democrats, vegans and carnivores. We are 
all that, and we are good in spite of all that.

� at is quite a mix of folks and 
you may be wondering how I 
assembled this crazy pot of stew. 
One thing I learned early is that 
a public jam needs to be held 
in a public place for a couple 
of reasons. First is that the 
public space is normally always 
available. If it is held at a private 
home and the home owner 
goes on vacation, the jam gets 
postponed. If that happens too 
o� en, the jam loses momentum 
and can wither away. When I 
held a jam in my home years 
ago and festival season started, 
the jam withered away. � e 
other thing a public place can 
provide is local publicity. We 
meet at � e Alpine Community 
Center and the board members 
really enjoy us being there. 
Not only are we listed on their 

calendar and website, but the board 
members are quick and happy to spread 
the word around the community. � is last 
bit was what really got things rolling.

When I � rst moved to the 680-people 
town of Monroe (Alpine is a sort of 
suburb of Monroe), I was worried that my 
local jamming days were over, or at least 
diminished. � en an old friend in Alpine 
told me about someone with children 
who played:  Two guitars and two � ddles. 
We met. His eldest daughter had friends 
who played, and loved bluegrass. I was 
intrigued. Janet and her three daughters 
have a lot of natural talent. Youngest to 
oldest are � ddle, mandolin, guitar and 
Mom on bass—a ready-made band. I have 

John Gent says small town jams are fun!

continued on pg. 23
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Jamming Around Oregon:  Alpine Jam By John Gent

always enjoyed working with youngsters 
and music, but this was over-the-top fun 
and wonderful. But most wonderful is how 
they looked to me as a mentor to get them 
organized and doing the things that would 
help them improve. � ey and others still 
do today and it is quite an honor.

We all tried to keep jams together, but 
things kept getting 
in the way, especially 
the eldest girl’s school 
and work. But jams at 
homes with the busy 
lives of parents and 
kids just does not work 
well. � at same old 
friend in Alpine told 
me that there used 
to be music at their 
community center but 
not for some time. So I 
did a little digging and 
learned that it � zzled 
out, probably due to 
lack of a regular host 
and coordinator. So I 

volunteered to do just that and we have 
been at it ever since. About seven months 
later we have only gotten stronger, even 
good enough for the Monroe Community 
Library to ask us to play for National 
Library Week.

To keep a jam alive in a small town, I need 
to be accepting, especially to the young 

ones that play a lot of “not bluegrass.”  I 
have to accept and be helpful to those 
that are new to jams. � is is something I 
enjoy anyway. I do expect some musical 
pro� ciency from the players, but never 
intentionally exclude anyone who wants 
to � t into our musical family. It is a small 
town, and as in most small towns the 
people do what is necessary to make 
things work. I admire that and hope to 
learn from it myself. I need to be quick 
to point out what is good in a player, 
especially the youngsters. I have a short 
list of jam “rules” that ends with “And the 
number one rule is to have fun.” It is the 
rule we abide by the most.

John Gent lives and jams in Alpine, 
Oregon, population 170.

Taborgrass 2016 Student Concert

Beautiful handcra� ed harps and mandolins adorn our little jam.

cont. from pg. 22
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A Journey Without A Destination: Maximize Your Practice By Mike Stahlman

“I get so frustrated—I want to get good on 
this instrument but just can’t get it to sound 

the way I want it to.” 

“I wish I’d started years ago.”  

“It’s going slow for me—I seem to have hit a 
plateau.”  plateau.”  plateau.”

Having taught the 5-string banjo 
for a number of years, I’ve heard 
these and similar comments 

from many, many students.  Friends 
who are teaching other instruments tell 
me that they get the same comments 
from their � ddle, mandolin, and guitar 
students.  � e amount of time needed to 
get pro� cient on these instruments seems 
to take many people by surprise and is the 
source of quite a bit of frustration.  One 
student told me, “I’ve always been able to 
get good at anything I set my sights on 
pretty fast, but this is just di� erent.”  So 
what’s going on?  Why do so many bright, 
successful people, in their 30’s to 70’s, seem 
to hit a huge patch of quicksand when they 
try to tackle a little old � ddle or banjo?

It seems that adults learn in a di� erent 
way than children or adolescents. � e 
research regarding adult learning and 
teaching has found that adults tend 
to be more goal oriented, are 
generally motivated by a need 
or a use for the information, are 
more self-directed, and tend 
to want to use the information 
learned immediately.  We’ve all 
learned “how to learn” in our 
careers, homes and workplaces, 
and want to use those same 
techniques when we tackle playing 
an instrument. � e same ability 
that makes us good learners in 
other areas can also make us 
impatient.

A human behavior researcher, Dr. 
Benjamin Bloom, identi� ed 3 main 
areas of learning in humans which 
he labeled “� e Domains of 
Learning.”  � ey are Cognitive, 
A� ective, and Psychomotor. 
� e Cognitive domain deals 
with how we learn facts, � gures 
and concepts.  � e A� ective 
domain deals with our forming of 
opinions, beliefs and values.  Both of these 
use unique mental processes that help us 

retain the information we take in and be 
able to later recall and use it.  � e third, 
the Psychomotor domain, deals with the 
learning of physical skills, and is almost 
entirely dependent on repetition and 
practice for getting good at a skill and 
being able to perform it well. In other 
words, when you pick up that banjo or 
� ddle, you are using a di� erent mental 
process than when you are reading a 
book.  When we are young,  we spend a lot 
of time learning physical skills that require 
hand/eye or hand/ear coordination,  like 
tying our shoes, using a fork and spoon, 
throwing a baseball, riding a bicycle or 
driving a car.  However, as we age, we 
spend less time needing to master physical 
skills and our learning turns more to facts 
and � gures. 

When we take on the task of learning an 
instrument, and developing our precision, 
speed and technique with it, we come 
face to face with a task that just won’t be 
hurried.  � e elements of this kind of 
learning are (1) Observation, (2) Imitation, 
(3) Practice, and (4) Habit.  Observation 
can come in the form of an instructor, a 
piece of tablature or music, or just listening 
to a recording.  Imitation happens when 
we try to get our � ngers to do what we 

are hearing. Practice is the process of 
repeating the skill many times until it feels 
natural, and � nally becomes a habit.  A 

certain part of this kind of learning simply 
takes time.

OK, so now what?  Are there techniques 
or suggestions for getting the most out 
of practice? How can we maximize 
our practice time so that it is the most 
productive?

Going back to the research 
concerning Psychomotor learning, 
there are three identi� ed types of 
practice that seem to work best. � e 
� rst, Deliberate Practice, involves 
focusing on a speci� c passage, 
lick or tune and slowly working 
through each � nger movement or 
hand position until you understand 
it and can play it slowly.  Keep 
the sessions relatively short, 
keep distractions to a minimum, 
focus entirely on the material, and 
if you � nd your mind wandering, 
set the instrument aside and come 
back to it later. � e danger here 
is that over-practicing can lead 
to your practicing mistakes that 
have crept in through inattention 
and boredom. Only allow yourself 
to practice the correct techniques 
and you will � nd that over time, 
your speed and pro� ciency will 

build.  � e second type of practice is 
Blocked, and involves taking a section of 

It can be a 
bit scary at � rst 
if you aren’t used 
to it, but jamming 

will build your 
skills quicker than 
almost anything 

you can do.  

continued on pg.25
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a tune or a passage and practicing it over 
and over in a looped fashion. � is can 
work great for short-term memorizing 
but it’s like cramming for a test:  O� en 
the skill won’t stay with you for long. 
� e � nal type of practice, and by far the 
best for moving skills to your long-term 
memory is Random, which is practicing 
in an environment where you are 
given performance problems to solve in 
unpredictable ways.  � is, my friends, is 
what we call “jamming.”  When you sit 
down in a good jam, you are confronted 
with unpredictable tunes, keys, and 
tempos and you are forced to solve musical 
problems on the � y, using your knowledge 
of the instrument. It can be a bit scary at 
� rst if you aren’t used to it, but jamming 
will build your skills quicker than almost 
anything you can do.  My observation 
over many years of being around bluegrass 
music is that people who jam get better, 
and people who don’t, don’t.    

Years ago I heard banjo great Alan 
Munde say that playing the banjo “is 
simple but not easy,” and I’ve always 

A Journey Without A Destination: Maximize Your Practice By Mike Stahlman

thought that it was a beautifully put 
way to describe playing all of these 
instruments.  A good instructor can show 
you the basics of playing in an hour or 
two, and you will most likely understand 
it pretty well. � en you can spend decades 
working at mastering “that sound” and 
achieving a comfortable smoothness on 
your instrument.
What most musicians realize eventually 
is that this undertaking is very much a 
journey without a destination.  No matter 
how much you have learned or how well 
you feel that you play, there is always 
more to learn and a sound that is just out 
of reach. As you climb the hill, each high 
spot you reach gives way to another 
just beyond it. � e point is to enjoy the 
learning process, the thrill of slowly but 
surely learning to make music, and the 
friendships you make along the way. 
Always remember that for each of us who 
takes up one of these instruments, there 
are hundreds of others who would love 
to play but talked themselves out of it for 
many reasons.  

� e late Joe Carr, mandolinist with 
Country Gazette and professor of music 
at South Plains College, once likened the 
experience of playing these instruments 
to a trip on the Oregon Trail. � e journey 
follows a set path for all of us, with 
some wading the Snake River and heading 
into the Blue Mountains, while others 
are trudging across the plains of Wyoming 
or still back in Independence, loading 
the wagon. � e point is:  All of us have 
to follow the same path and there aren’t 
any shortcuts.  So stay patient, have fun at 
this, and enjoy the ride.   

Mike Stahlman started playing the 
banjo “when Lyndon Johnson was the 
President.”  Mike played with Sonny 
Hammond in the band Sunny South, and 
he was the banjo player for � e Sawtooth 
Mountain Boys and Lee Highway.  Mike 
plays with � e Loafers and Mountain 
Honey, and teaches banjo at Portland 
Community College, Taborgrass and at 
workshops.  He is a � ight instructor and 
uses information from pilot training to 
help teach new banjo players.

Yes folks, the band made it work!  A� er hours of 
negotiations we worked out all the kinks (well, 
most anyway) and we have a date of Monday, July 

11 at the Freedom Foursquare Church, 660 SE 16th Avenue, 
Portland, Oregon 97233.   Doors open at 5:30 p.m. and show 
will start at 7:30 p.m.

One of our favorite bands, the Great Northern Planes, was 
formed out of the ashes of former Portland band Pumpkin 
Ridge. � e band was forced to split a� er too many people 
called at 6:00 a.m. on weekends to ask for a tee time. However, 
the “Punk” attitude was kept, and a new sound was born of the 
ashes. � e result has been a successful combination that has 
taken the band to new places. 

Whether you want traditional Bluegrass for your formal 
gatherings or a Bluegrass free-for-all that’s guaranteed to get 
you arrested, � e Great Northern Planes do it all.  When the 
late Bill Monroe was asked to comment on these boys, he 
responded, “What?” 
� e band consists of Rob Hakanson who is a former “Punk” 

Fiddler, now a mandolin manipulator. For the Planes, Rob has 
analyzed each and every combination of strings and frets and 
has concluded that there are twelve, yes, twelve notes only, in 
the world of the mandolin. Jim Hancock on banjo, a “Punk” 
original, has come a long way from his “log cabin in New York 
City” birthplace. When it comes to clean and thoughtful banjo 
playing, I can tell you one thing,  Jim is a nice guy. 

Doug Hancock, known as the “Pharoah of the Flat Pick,” 
constantly plays all around the melody and on both sides of 
the beat. When he’s not playing his guitar, he’s testing di� erent 
forms of asbestos-based hair polymers for Mary Kay, and Jered 
Widman who is the Planes’ bass virtuoso. Jered was in the 
northwest as a part of the Federal Witness Protection Program. 
During last year’s federal government shutdown, they could 
no longer a� ord to keep him hidden, so they turned him loose 
and told everyone who he was. We’re glad they did because we 
found him. Be sure not to miss these wild guys and their great 
music!!

SOUND as always will be from Mark Gensman of Ground 
Zero Sound.

GREAT NORTHERN PLANES IN CONCERT

(cont. from pg.24)
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By Linda Leavitt  Ask Aunt Pearl

continued on pg. 28

Dear Aunt Pearl,
Last week, I was over at the Possum Ridge 
jam, minding my own business when lo, 
and behold,  another gal walked up and 
sang “Meet Me By � e Moonlight.”  � at’s 
my song!  I always sing that song at Possum 
Ridge.  Anyone in their right mind  knows 
that.  Although she sang like a nightingale, I 
was � t to be tied.  I just sat there, fuming in 
my chair the rest of the night because that gal 
stole my song.  

What is the right way to tell her that “Meet 
Me By � e Moonlight” is my song, not hers?  
Shouldn’t she go and � nd her own songs?  
She’s just a song snatcher!
Sincerely, 
Miss B. N. Bonnet

Dear Miss Bonnet,
Hmmm...where do I start?  Trying 
to keep songs just for yourself is like 
trying to keep puppies in a box.

I am wondering how anyone might 
assume ownership over an old folk 
song, but you are not the � rst to 
do so.  It is thought that Joseph 
Wade wrote in 1826 “Meet Me 
By the Moonlight Alone.”  But he 
was not given credit by the song’s 
printers. It was one of the most 
popular songs in the 1800s.  � e 
song was copyrighted in 1924 as 
“� e Prisoner’s Song” under the 
name of Guy Massey, as a ballad in 
4/4 time in the key of E � at.  � e 
copyright was actually obtained by 
Vernon Dalhart, who was Guy Massey’s 
cousin.  � e same song in ¾ time is o� en 
called “Meet Me By the Moonlight” but 
the lyrics are nearly the same.   (� anks 
to Nancy Christie for this information!)  
In 1928, “Meet Me By � e Moonlight” 
was recorded by � e Carter Family, and 
a myriad other singers have recorded this 
song umpteen times since then.

In my mind, there are two ways to own a 
song: 1) You wrote the song; and/or 2) You 
sing the song in such a way that you make 
the song your own.

Miss Bonnet, you may love a song to 
pieces, but unless you wrote that song, 

you may not lay claim to the right to be 
the only one to sing it in a jam.  I don’t 
recommend going down that road.  I am 
gonna tell you right now, you will not 
make friends by getting all hu� y about 
this.  

Many of the bluegrass songs we sing are 
older than dirt.  Other songs are more 
recent and are associated with particular 
singers, who may or may not have written 
the song.  Consider “Blue Moon of 
Kentucky.”  Bill Monroe wrote that song 
and recorded it as a slow waltz with the 
Bluegrass Boys in 1946.   

In 1954, Elvis Presley scored a big hit with 
“Blue Moon of Kentucky.”  Elvis changed 
the tempo to a fast 4/4 time and made 
Monroe’s song into a pop tune.  � at same 

year, the Stanley Brothers recorded the 
song in 4/4 time, but in bluegrass style.  
Coming full circle, Monroe released a new 
recording of his song with a blend of both 
styles.  

From all accounts, Monroe was happy 
with the recognition he gained from a new 
audience and with the royalty checks he 
received from Elvis’s rendition. 

Elvis and � e Stanley Brothers made “Blue 
Moon of Kentucky” their own.  � ey 
didn’t try to sound like Bill Monroe.  � ey 
sounded like themselves. If a person’s 
singing is authentic, the way they sing the 
song belongs to them, but the song itself 

does not.  � e song is simply a vehicle for 
self-expression.

To settle the matter, I once heard “Meet 
Me By � e Moonlight” performed 
three times at a jam, and each time, the 

performance was di� erent, depending 
on the voice of the singer.  I loved 
each rendition.  If a singer looks for 
the soul of the song and tells the story 
with their voice, they will “own” the 
song for the moment, but that’s all.

Bottom line:  It’s time to just get happy 
in the same britches you got mad in. 
Appreciate every voice.  � at song you 
love so much is probably loved by a lot 
of other folks, too, and in my opinion, 
everyone has the right to sing any 
song at a jam whenever they please. I 
hope this helps! 
Peace & Pie,
Aunt Pearl

Dear Aunt Pearl,
Is it important to sing lyrics accurately or 
not?  My favorite songs are “Your Love is Like 
Some Flour” and “Hold Back the Russian 
Midgets.”  Old Festus swears the lyrics I’m 
singing are just wrong.  What do you think?  
I know my lyrics must be right, because I 
found them on the internet.
Yours Truly,
Mr. Mon de Greens

Dear Mr. Mon de Greens,
Sorry to break the news to you, but Festus 
is right.  Unfortunately, imaginative 
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Spend a weekend in an idyllic Spend a weekend in an idyllic 
setting near the Puget Sound...
with nothing to do but learn 
about the 5-string banjo...
(or fiddle or guitar or some other instrument)

Members of the Oregon Bluegrass Association & Washington 
Bluegrass Association who have never been to ABC are eligible 

in 2016 for the WBA/OBA New Member Scholarship 
that takes $50 off the fi rst registration fee!

Sept. 9-11, 2016

AMERICAN 
BANJO CAMP

Featuring world-famous teachers, 
Janet Davis, Bill Evans, 

James McKinney, Alan Munde, 
Mike Mumford & Mike Stahlman.

www.americanbanjocamp.com
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Catch fire with the band at the following performances: 
July 19 ~ Concert in the Park ~ Harrisburg, Oregon 

August 3 ~ Concert in the Park ~ Monmouth, Oregon 
August 11 ~ Artisan Amy’s Farmers Market Concert ~ Woodburn, OR 

August 13 ~ Private Wedding ~ Mt Hood, Oregon 
August 19 ~ Flicks on the Bricks Concert ~ Portland, Oregon 

August 27 ~ NW Art and Air Festival ~ Albany, Oregon 
September 11 ~ The Celebration in Boring! ~ Boring, Oregon 

September 23—25 ~ Tygh Valley Bluegrass Festival ~ Tygh Valley, OR 
October 15 ~ Private Wedding ~ Sun River, Oregon 

December 26 ~ The Grotto’s Annual Festival of Lights ~ Portland, OR 

Check out our official website for updates at 
www.phoenixrisingband.org 

Now booking for 2016 and beyond! 503-936-8480 
KBPR135@gmail.com 

Internaonal Music & 

Entertainment Associaon 

Bluegrass Group of the Year 

Ask Aunt Pearl
lyrics have spread like kudzu through the 
internet.  You don’t want folks to think you 
are three pickles shy of a quart.  Help us 
all out and seek the most reliable source 
for accurate bluegrass lyrics at www.
bluegrasslyrics.com.  
Yours,
Aunt Pearl

Dear Aunt Pearl,
I believe every singer ought to sing their songs 
in the key of G. Wouldn’t that be the best way 
to go?
Truly,
Banjo Bob

Dear Mr. Bob,
No, sir.
Sweetly,
Aunt Pearl

Dear Aunt Pearl,
I recently played back-up for a very pretty 

singer and at the end of the song, she turned 
to me and looked at me as if I’d lost my mind.  
I don’t understand.  I’d played all of my 
hottest Bill Monroe licks while she sang “Blue 
Kentucky Girl,” in hopes she would say yes to 
a date with me.  Now she won’t even look my 
way.   Now, why would a woman do that?
All Best,
Mr. Twopick O. Knottupick

Dear Mr. Knottupick,
Back-up instrumentals should li�  a singer 
up.  Don’t distract from the singer or 
the song by playing all of your hot licks.  
Consider the context of the song.  What 
is the tone?  Is the song happy or sad?  
Uptempo or slow?  

Play simply.  You don’t need to be fancy 
while backing up a singer. Make sure to 
serve the singer and the song.  Just a few 
notes that truly add to the song and blend 
are all that’s needed.  Make sure to keep 
from stepping on the singer’s melody line.  

If you adopt a tasteful back-up approach, 
that pretty singer may decide you are 
worth her trouble.
Fondly, 
Aunt Pearl

By Linda Leavitt  

Linda Leavitt plays guitar, mandolin 
and sings with Mountain Honey.  She 
is the vocal instructor at Taborgrass 
and loves to teach folks to sing.

cont. from pg. 26
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Blast Burger   315 1st St. Lake Oswego,Or 503-305-8088 

Friday and Saturday   7-10pm 

July 
1st 
2nd 

 Free Range 
 The Famdamily 

8th   Slipshod 
9th   Ash Creek 
15th   GTM String Band 
16th   Rogue Bluegrass Band 
22nd   Brian Oberlin Trio 
23rd   To Be Announced 
29th    Ash Creek 
30th   Mountain Honey 
August 
5th   Slipshod 
6th   Ash Creek 
12th   Free Range 
13th   To Be Announced 
19th   Josh Cole Band 
20th   Mountain Honey 
26th  
27th  

  The Famdamily 
 Rogue Bluegrass Band 
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The Oregon Bluegrass Association
would like to express its appreciation to 

Lagunitas Brewery for its ongoing support. 
If you drink beer, make it a Lagunitas

because Lagunitas supports bluegrass music!

Learn to play bluegrass music!

TABORGRASS
BEGINNING GROUP CLASSES & SlOW JAM

EVERY SATURDAY FROM 10 AM to 1 PM 
SEPTEMBER TO MAY  at St. David’s Episcopal 
Church, 2800 SE Harrison St., Portland, OR 97214.

All instruments.  Cost is $10. per session.  
No registration required.

Have fun playing bluegrass music with musicians 
at your own level!at your own level!

Visit taborgrass.com
or call Greg at 
971-207-3195
for more info.

STARTING AGAIN - SEPTEMBER 10TH, 2016

Chris Jones and 
The Night Drivers

Friday, September 2    St. David of Wales Church    7:30
Advance �ckets $20. Day of Show $25  OBA members $18
(OBA members - watch for our email with secret discount code)

Ÿ Steve Mar�n referred to the Night Drivers as 
“. . . some of the best players in bluegrass.”

Ÿ Winners of eight IBMA awards
Ÿ Recent performance credits include Merlefest, 

Delfest, PBS Song of the Mountains 

For more informa�on visit Brown Paper Tickets.com and type in Chris Jones and 
The Night Drivers. Or contact Chris at president(at)oregonbluegrass.org or 503-310-3311

presents
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Add your business name to this list:  If you are a bluegrass-friendly non-music-related business and would like to actively promote your business by being an OBA supporting partner - now you 
can, as a Contributing Business Sponsor.  A non-music-related business cannot advertise with the OBA, but a Contributing Business Sponsor can get the recognition and promotional bene� ts of 

underwrite-style sponsorship.  For $125 annually, your OBA supporting business gets all the member bene� ts - plus a year of promotional print and announcement recognition at OBA sponsored 
shows and promotions, as well as a prominent listing in the Bluegrass Express.  For more information please contact Chuck Palmer by email at: membership@oregonbluegrass.org.

                  Contributing Business SponsorsOregon Bluegrass Association                                       Contributing Business SponsorsOregon Bluegrass Association                                       Contributing Business Sponsors
Fresh Air Sash Cord Repair, Inc. - Old windows that work!  
Patty Spencer - (503) 284-7693 - www.freshairsash.com
Gwen Peterson, GRI, CRB - Prudential Real Estate Professionals
(503) 769-3448 - 1151 First St., Stayton, Oregon 97383
Joe Corder Drywall, Inc.
(503) 738-8192  P.O. Box 862, Seaside, Oregon 97138   CCB#46802
Charlie Williamson - Attorney at Law
(503) 206-4911 - charliew3@nwlink.com
Christine Palmer & Associates - Producers of America’s Largest Antique & Collectible Shows
(503) 282-0877 - www.christinepalmer.net
Richard Siewert, GRI - Owner/Broker, Northwest Classic Properties
1-800-440-8301 - 2265 Country Club RD., Woodburn, Oregon 97071
“� e Connell Team” at Parker Realty
541-261-3609  Pat and Patrick Connell541-261-3609  Pat and Patrick Connell541-261-3609  Pat and Patrick

Woodwork Solutions - Collaborative Architectural Woodwork and Remodel
Jack Livingston (503)729-1743 
www.woodworksolutions.com, jack@woodworksolutions.com

SCREEN PRINTING

YOUR 
LOGO

Printed as low as 
$7.50 per shirt
after screen set up and 
any additional art fees

& Communications

•Logo Design/Re-Design
•Custom Graphics

•Business Cards
•Web Design

•Brochures
GRAPHIC DESIGN 
for Print or Web

Posters, Fliers, Logos &  M o re

Solutions for Bands, 
Artists & Events...

BRANDING & DESIGN

As always...
discounts for 

OBA members

Now Providing

805-748-6648805-748-6648
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Hello everyone, and welcome to another summer 
festival season. I want to start this column with some 
sad news. The Clatskanie Bluegrass Festival has been 

cancelled and will no longer be happening. That was a great 
festival and it will be missed. Mac Wilcox did a wonderful job 
of keeping it going as long as he could and deserves a lot of 
credit.

The other sad news is that the Eastside Bluegrass Concert 
Series will reach the end of its life span in May 2016. It was a 
monthly bluegrass concert that has been going on for over six 
years, featuring some great local and national bluegrass bands. 
Mason Smith deserves all the credit for the success of the 
concert series and we will miss the opportunity for local bands 
to perform in a great concert environment.

So, with all this bad news, what’s the good news? Well, for 
performing bands and musicians, there are lots of choices 
when it comes to PA equipment and microphones. It seems 
that every year, some new big deal shows up at the music stores 
and you simply must run out and buy it. Digital mixers are an 
example.

The digital mixer market has exploded with new offerings 
from just about every major manufacturer. Prices have fallen 
and you can jump into the digital mixer world for half a 
thousand dollars and all your mixing dreams will come true. 
The mixers have included features that used to require a 
separate rack full of effects. Compression, reverb, delay, EQ, 
and other features are all built in. They store “scenes” so once 
you have the mixer set to your needs, you can simply store 
the settings and recall them at any gig. They almost all have 
multiple monitor mixes available, which is useful for wedge-
type monitors and in-ear monitor systems. Yet there are a few 
problems with digital mixers. For example: Making quick EQ 
changes. You need to navigate multiple menu buttons, channel 
selection buttons, and other controls, and that can take time. 
Time is one thing that you do not have when feedback raises 
its ugly head. But the features and the cost are making digital 
mixers a standard piece of kit these days. I can only hope 
there will eventually be a standardized operating system, like 
analogue mixers. Right now, each digital mixer has its own 
proprietary operating system and some are complicated.

There are also new microphones on the market: Multiple 
clones of the ubiquitous Shure SM58 microphone for a lot 
less money; and several new condenser microphones for 
acoustic instruments and large diaphragm condensers for 
single microphone or close microphone use. Some musicians 
prefer small condensers on their acoustic instruments 
while others have good luck with dynamics. I normally use 
dynamic microphones because of their reliability and feedback 
rejection. In the studio, I always use condenser microphones.

And then there are speakers, powered and passive. Passive 
speakers require a power amp or a powered mixer to work. In 

other words, they do not contain an amplifier in the speaker 
cabinet. Right now, powered speakers are all the rage. New 
offerings from QSC, Yamaha, Electro Voice, RCF and JBL 
are considered some of the best. You can also buy Behringer 
powered speakers for a lot less money. They work quite well in 
practice, in spite of the bad reputation Behringer equipment 
has. The new Behringer digital mixers are getting good reviews 
and several new models make it easy to find one to fit your 
needs. Make sure you know what your needs really are, and 
plan for expansion and growth of your band. Buying the 
smallest speakers you can afford may not be the best idea since 
they won’t work well if you get a gig that is in a bigger venue 
with more people.

While the hype has been shifted to digital mixers, every 
major manufacturer of mixers is still making trusty analogue 
mixers, and all the major speaker companies are still making 
passive speakers. I believe that for the money, for a four- or 
five-piece bluegrass band that plays a lot of smaller venues or 
smaller private events, a powered mixer and a couple of passive 
speakers is the economical way to go. Certainly a digital mixer 
and powered speakers may make things easier, but if cost is 
an issue, it’s hard to beat tried-and-proven technology. Plus, 
if you buy a powered mixer with over 400 watts per channel, 
you can easily mix and match main speakers to the event. I 
use 12-inch speakers for most smaller bluegrass events and 
15-inch speakers when more coverage is required or the 
audience is larger. Buying four quality passive speakers is a lot 
less expensive than buying two sets of powered speakers. And 
some of the new powered speakers can have problems if they 
sit in the hot sun for long periods. I like to keep the powered 
mixer in the shade to avoid thermal breakdown. See you at a 
festival this summer!

If you have any questions about anything involving recording, 
mastering, audio software, duplicating, mics, speakers or sound 
reinforcement, please feel free to contact me at:
GZsound@hotmail.com

Sound Advice: Hints and tips on sounding your best with Mark Gensman, Ground Zero Sound
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Scheduled Jams:        
Sunday

KLAMATH FALLS: Bluegrass Jam - Sunday 
a� er the � rst Friday of the month from 
1-5pm Mia’s and Pia’s Pizzeria and 
Brewhouse, 3545 Summers Lane, Klamath 
Falls, OR 97603. For information: Ben Coker 
(541) 783-3478, 
benfcoker@gmail.com

PORTLAND: OBA Jam - First Sunday of 
every month October - April: 12:30-4:30PM. 
Portland Audubon Center, 5151 NW Cornell 
Road, Portland. All levels of bluegrass players 
are welcome and we frequently break a small 
group o�  for faster picking. Small donation of 
$6.00 requested to help cover room rental. For 
information: Rich Powell powellR5923@q.
com 

PORTLAND: Turn Key Bluegrass Jam - Every 
Sunday 2pm to 5pm, O’Neill Public House 
(formerly Biddy McGraw’s), 6000 NE Glisan St.  A
welcoming jam attended by an established group 
of intermediate players.  All levels encouraged, 
including beginners and advanced.  For
information:   Contact Je�  at msglimbaugh@
comcast.net  or 360-256-8123.
CLACKAMAS: Sunnyside Library String Along 
Jam  - 2nd and 4th Sundays 2:15 pm to 5 pm 
Sunnyside Library Community Room, 13793 SE 
Sieben Park Way, Clackamas, OR 97015. Located 
on circle behind Albertsons o�  Sunnyside Rd. at 
SE 148th. For information: Charlie mels677@aol.
com or LeaAnne ldenb@juno.com          

CORVALLIS:  EZ Jam – Every 1st and 3rd 
Sunday 2 – 4 pm. A friendly jam for beginning and 
intermediate players. Meet at a private residence.  For 
information and directions call : Christine Robins 
(541) 738-2610

ROSEBURG: OBA Roseburg Jam - 3rd Sunday 
1-5 pm year round  � e Sutherlin Senior Center, 
202 E. Central Ave., Sutherlin, OR 97479. 
Bluegrass Jam - all levels encouraged. For 
information: 
(541) 679-0553   lizcrain42@gmail.com

Monday
Beaverton: Rambling Bluegrass Jam-Every 
Monday night all year (except Christmas Day if 
that falls on a Monday) 6:00 to 9:00 PM, Open jam 
in semi-private banquet room with lively tempos 
and jammers eager to try new material. Papa’s Pizza 
Parlor 15700 Blueridge Dr. Beaverton, OR 97006. 
Phone: Pizza Parlor (503) 531-7220. For information 
email: rambling@ramblingbluegrass.org or 
website http://ramblingbluegrass.org.

Tuesday
ASHLAND: Bluegrass Jam - 2nd Tuesday 
- 7-11pm Caldera Taproom, 31 Water Street, 
Ashland. For Information: Call Glenn 
Freese (541) 482-8984  For information:  
justapicker@charter.net

Jon Cooper DUNDEE: Bluegrass Jam - 1st and 
3rd Tuesday Each Month, 7-9 pm. Held in the lounge 
of the La Sierra Mexican Grill, 1179 Hwy 99W, 
Dundee, OR, 97115. Features bluegrass/old country 
music. Beginner to intermediate jam, all levels 
welcome. For information: 
Steve Edward – stephene47@frontier.com, 
(503) 985-1945

Tracy Hankins – hankinstracy@gmail.com, 
(503) 720-6629, 
Ron Taylor –ron@taylorpaintingofportland.
com, (503) 625-7254

EUGENE: Bluegrass Jam - Every Tuesday 9:00 
pm - 1:00 am. Sam Bond’s Garage, 407 Blair 
Blvd, Eugene - � is year ‘round jam o� ers good 
food and micro brews. Jam Hosts: Sunday Sam 
and Sean Shanaha. Call (541) 431-6603 for 
information

HILLSBORO: Rock Creek Bluegrass Jam
Every Tuesday 7 pm - 9pm. McMenamin’s Rock 
Creek Tavern, 10000 N.W. Old Cornelius Pass 
Rd. Hillsboro, OR 97124. Established, open 
intermediate and advanced bluegrass music jam.  
It is requested that only bluegrass instruments 
are used and no songbooks/tab.  For information:  
Tim,  timhowell74@gmail.com

Wednesday
BEAVERTON: Bluegrass Jam - Every Wednesday 
6:30-9:30 p.m. Round Table Pizza, 10150 SW 
Beaverton-Hillsdale Hwy Beaverton, OR (just 
east of 217) For information:  Jane janeromfo5@
gmail      

EUGENE: Jam - Each Wednesday from 7:00 pm 
to 9:00 pm Music Masters Studios in South Eugene 
located at the shopping center at 40th & Donald. 
All skill levels are encouraged. Good players stop 
in frequently and sit right in with newbies. Some 
old time and old country tunes � lter in with the 
bluegrass. For information: Sean McGowan (541) 
510-1241  http://www.musicmastersstudio.com

Thursday
BEND: Bluegrass Jam - 2nd and 4th � ursdays 
year round from 7 p.m. to 9:00 p.m. Held in the 
board room of the Bend - LaPine School District, 
downtown Bend, between Wall and Bond Streets, 
across from the Public Library. For information: 
Becky Brown and Verda Hinkle (541)318-7341 
or hinklebrown@bendbroadband.com. Call or 
email to con� rm before your head out.

GRANTS PASS: Acoustic bluegrass Jam- 3rd 
� ursday 6pm-8:30pm. Wild River Pub meeting  
NE F. Street. For information: Gary or Debbie 
Antonucci. hugoants@msn.com

MILWAUKIE:  Bluegrass Jam – 3rd � ursday 6 pm MILWAUKIE:  Bluegrass Jam – 3rd � ursday 6 pm MILWAUKIE:  Bluegrass Jam –
– 8 pm. Liz’s Café  9401 SE 32nd, Milwaukie, OR 97222. 
Intermediate jam hosted by the band PorcuPine Ridge 
and featuring bluegrass, folk, and swing tunes.  For 
information: Jim Imho�   (503) 752-1983
VANCOUVER: Bluegrass Slow Jam - Every 
� ursday from 6:30-9:30 Barberton Grange, 9400 
NE 72nd Ave, Vancouver ,WA 98665. Please note 
this is a slow jam, with the belief that bluegrass is a 
non-competitive participation sport. All talent levels 
are invited to participate. No ampli� ed instruments. 
Listeners welcome. No charge, but there is a donation 
jar for those who would like to support the Grange 
for allowing use of their facility.  For information: 
Chuck Rudkin
pbr@comcast.net

Friday
CENTRALIA, WA: Acoustic Bluegrass Jam – 3rd CENTRALIA, WA: Acoustic Bluegrass Jam – 3rd CENTRALIA, WA: Acoustic Bluegrass Jam –
Friday 6 pm - 9 pm September through April. 
Sponsored  by WAMA (Washington Acoustic 
Music Association). Informal event with a few 
small jams taking place at the same time. Location: 
Oakview Grange, 2715 North Pearl Street, Centralia, 
WA.  Donations for facility costs are encouraged.  For 
information:Cheryl 
(360) 870-8447 or cheryl.terry68@gmail.com

DALLAS: Open Acoustic Jam - All levels 
welcome. Every Friday 7:00 -10:00 pm Guthrie 
Park in Dallas. For information: Sally Clark 
(503) 623-0874 or 
email Jim dusterjim@hotmail.com

SCIO: Old Country, Folk, Bluegrass and 
Gospel Jam- Fourth Friday 7:00 pm to Midnight. 
ZCBJ Hall, 38704 N Main St. Scio, OR   www.zhall.
org   Free event, but donations accepted to support 
the historic hall. Beginners welcome.  Please bring 
goodies to share. For information:  Starla (541) 
223-2343 or 
email Starla91262@yahoo.com

Saturday
PORTLAND: Taborgrass Bluegrass Class &Jam 
Starts up again September 10th. Every Saturday 
� rough May  20th. 10-1 for the beginning class 
and jam; 1-4 for the intermediate class St. David 
of Wales Episcopal Church 2800 SE Harrison 
Street Portland, OR 97214 For all instruments. 
No registration required. Drop-ins welcome. Cost 
is $10 per session. Knowledge of basic chords 
and the ability to execute the chord changes is 
required. For Information: www.taborgrass.com

DALLAS: Acoustic Gospel Jam - All levels 
welcome. Every � ird Saturday 7:00 - 10:00 pm 
Guthrie Park in Dallas. For information: 
Sally Clark (503) 623-0874 or email 
Jim dusterjim@hotmail.com

WINLOCK, WA: Slow Jam - Second Saturday of 
the month beginning at 1 pm, October through 
May. Held at the Hope Grange in Winlock, 
Washington. Great for all levels and especially 
good for total beginners. For Information: 
see website - winlockpickers.com or email 
winlockpickers@gmail.com
see website - winlockpickers.com or email 
winlockpickers@gmail.com
see website - winlockpickers.com or email 

VANCOUVER: WA Old Time Country Jam 
 Every 2nd and 4th Saturday 6:30-10:00 pm. 2500 
N.E. 78th Ave., Vancouver, WA. 98665 at the 
Vancouver Masonic Center. All are welcome to 
join the fun as a musician, singer, or to just listen 
and or dance. Contact info: Dean Roettger (360) 
892-0769 or (360)627-1228 email vip1x1@
yahoo.com

If you have jam updates or additions, you 
may update your jam listing via the public 
calendar at oregonbluegrass.org or email 
calendar@oregonbluegrass.org                                                                                                                                             

� ough we try to stay up to date, times and locations change - always call � rst!       Scheduled Jams:        � ough we try to stay up to date, times and locations change - always call � rst!       Scheduled Jams:        
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607 Washington St. 
Oregon City, Or. 97045 

(503)656-5323 

Store Hours : 9:30 to 
5:30pm Mon - Fri except 
Thursdays, open til 7:00 • 

Sat 9:30 to 5pm Sat 9:30 to 5pm

Order your 
OBA Fun Meters 

at
  www.oregonbluegrass.org  www.oregonbluegrass.org



OBA Bluegrass Express -Summer 2016

37

OBA Supporting Performer Directory
OBA supporting memeberships are $50 per year.  � is includes a listing and link on the OBA website and a brief (approx 35 word) band listing in the supporting performers directory

3 Play Ricochet
3PR features musicians from the four corners 
of the United States who met in the Northwest 
and discovered a shared interest in traditional 
bluegrass, old-time, ragtime, jazz, and country 
blues music. 
www.3playricochet.com
booking@3PlayRicochet.com

A Sudden Tradition
A Sudden Tradition is a � ve-member 
Portland-area Americana band, performing 
bluegrass, folk, old time, country, standards, 
contemporary, and original songs. Our mission 
is to bring musical joy to your gathering. 
Upbeat and family friendly-- light-hearted 
and just plain fun-- that’s what you get with A 
Sudden Tradition!
www.ASuddenTradition.com
Dennis Zelmer 503-893-4569
info@ASuddenTradition.com

Ash Creek
Ash Creek plays classic bluegrass, recent 
vintage & original songs that just sound old. A 
good song is a good song, and it’s better with a 
banjo or a � ddle. Tim Howell (guitar, vocals), 
Gene Alger (banjo, vocals), Pam Beaty (bass, 
vocals) & Clayton Knight (mandolin, � ddle & 
vocals).
http://www.ashcreekbluegrass.com
https://www.facebook.com/ashcreekbluegrass
Booking@eclecticacoustica.com

Back Porch Revival
Gene Greer – guitar/harmonica, Tony 
McCormick – banjo, Dan Anolik – mandolin/
harmonica, Aron Racho – guitar and more, 
Bruce Peterson – bass and guitar. Blues 
inspired folk, country, blues, honky-tonk and 
original songs. Back porch music that hits the 
ball out of the park!
www.backporchrevival.com
ball out of the park!
www.backporchrevival.com
ball out of the park!

Gene Greer 
www.backporchrevival.com
Gene Greer 
www.backporchrevival.com

info@backporchrevival.com
503-641-4946
info@backporchrevival.com
503-641-4946
info@backporchrevival.com

Back Up and Push
Dan Kopecky --mandolin/vocals, Robert 
Brownscombe –bass, Susie Anderson – � ddle/
vocals, Tom Gall -- guitar/vocals, Patrick 
McLaughlin – banjo. 5 piece bluegrass band 
from Welches, OR. We play a mix of traditional 
bluegrass, southern blues and a few cowboy 
tunes. Available for festivals, shows, parties, 
dances, barbecues or whatever!
backupandpush.tripod.com
Patrick McLaughlin
patrickmw@aol.com

Bethel Mountain Band
Gene Stutzman, Jerry Stutzman, Larry Knox, 
Tyce Pedersen (Front) - Jerry Schrock, Will 
Barnhart, Craig Ulrich. Hello bluegrass lovers 
of the Willamette Valley! Please visit our 
website to learn more about us, our music, 
our schedule, and the annual “Bluegrass in the 
Orchard Grass” event. 
bethelmountainband.com
Jerry Stutzman
info@bethelmountainband.com

Steve Blanchard 
Steve Blanchard is well known as an acoustic 
� atpicker guitarist, singer and songwriter 
with a career spanning over four decades. 
His musical style includes bluegrass, cowboy/
western, folk, and Americana.  No matter what 
the style or venue, you’re sure to feel Steve’s 
love and passion for his music.
www.SteveBlanchardMusic.com
503-730-0005
Steve@SteveBlanchardMusic.com

Corral Creek
Corral Creek Bluegrass Band is a local band 
that formed 10 plus years ago and works to 
bring bluegrass style music to Oregon area 
folks. � e programs presented by Corral Creek 
are family shows and include toe-tapping 
� ddle, banjo, mandolin, standup bass and 
guitar in the old style before instruments were 
plugged in.  
Ron@taylorpaintingofportland.com
or � nd us on Facebook.

Eight Dollar Mountain
Darrin Campbell, Stuart Green, Phil Johnson, 
Peter Koelsch, Mark Lackey. Eight Dollar 
Mountain rises from the Cascade-Siskiyou 
Mountain region of Southern Oregon and 
brings you � ne string music from the long 
standing traditions of excellent bluegrass. 
www.eightdollarmountain.net
Mark Lackey

Fadin’ By 9
What happens when you bring together a 
bass-playing attorney, guitar-strumming 
bilingual reading specialist, � re-on-the-� ddle 
volcanologist, and a banjo-picking elementary 
school principal? Correct if you circled “c) 
Fadin’ by 9” . With hot pickin’, tight harmonies, 
and a mix of “bluegrassi� ed” rock, folk, and 
bluegrass covers & originals, Fadin’ by 9 creates 
a unique, upli� ing, high-energy sound. 
www.fadinby9.com
Dave Irwin 
dave-irwin@comcast.net
360-903-0131

Free Range
Free Range is a musical duo that’s out to make 
sure its audiences enjoy every song. Free Range 
is two voices (Matt Snook and Claire Levine) 
with a great harmony blend, accompanied 
by guitar, banjo and dobro. Drawing from 
bluegrass, country and folk traditions, they 
sing and play simple music that makes for great 
listening.
freerangepickin.net, 
Claire Levine, 
clairell2002@yahoo.com 

� e Hillwilliams
Brought together initially by admiration 
for bluegrass masters like Bill Monroe 
and � e Stanley Brothers as well as 1970’s 
bluegrass supergroup Old and in the Way, 
� e Hillwilliams blend three strong vocalists, 
smoking � ddle, mandolin, guitar, banjo and 
doghouse bass, into a fun high energy mix, 
that harkens back to classic bluegrass, while 
exploring an exciting sound of their own.
Rich Landar
landarmusic@comcast.ner
www.facebook.com/� eHillwilliams
503-869-8210

Hardshell Harmony
Based in the beautiful Columbia River Gorge, 
this high-energy group is full of spirit and 
comedy. Members include Candie Robarge 
(bass), Mike Robarge (guitar), Chuck Haynie 
(banjo), and Clint Miller (freestyle � ddle). 
Blending harmony and sweet simple picking, 
these musicians and their choice of songs 
make a foot-tapping knee-slapping good time, 
with harmony vocals that set them apart from 
others. 
www.HardshellHarmony.com, Yaya Berry, 
rainbow� ddler@yahoo.com

Home Grown
Home Grown has presented their music in 
a variety of settings ranging from Bluegrass 
festivals to concert halls. � eir music ranges 
from intense Jug Band dance tunes to foot 
tapping porch tunes to sweet melodic waltzes. 
www.homegrownoldtime.com/in
Bill Nix 
billnix1@msn.com

Hudson Ridge
Mary Luther- lead vocal and bass, Jerene 
Sha� ar-vocal, mandolin and bass, Shelley 
Freeman- bass and vocal, Kevin Freeman, lead 
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guitar and vocal, Bob Sha� ar-� ddle and dobro, 
Fred Grove- rhythm guitar. Hudson Ridge 
has a sound all its own. Love of harmony and 
the desire and ability to “Ridgetize” their own 
blend of Americana, Bluegrass, and traditional 
Country music gives this band a truly unique 
sound. 
www.hudsonridgeband.com
Mary Luther          
mluther56@gmail.com
541-404-9281

Kathy Boyd & Phoenix Rising
Phoenix Rising appears fresh and new as the 
result of its members performing together in 
various combinations over the past 30 years. 
� is particular combination has now gathered 
together in full force, bringing together the best 
of bluegrass, cowboy, folk, country, Americana 
and some incredibly talented songwriting to 
bring you a sound that is clean, hard driving 
and uniquely their own. 
www.phoenixrisingband.org/
kathyboyd@phoenixrisingband.org
503-691-1177

� e Loafers
Mike Stahlman, Dave Elliott, Aaron Stocek, 
Dee Johnson. � e Loafers are an acoustic 
quartet based in the Portland Metro area, 
playing traditional bluegrass, specializing in 
exciting instrumentals and familiar vocals of 
bluegrass standards.
Dave Elliot
503-663-3548

Long Mountain Revival 
Long Mountain Revival’s main emphasis in 
the group is sharing the Gospel through song. 
Long Mountain Revival is available for church 
functions, outreaches, community events, and 
any other venue where Gospel Bluegrass music 
is desired.
www.myspace.com/lmrevival
Jon Clement
jonmando@embarqmail.com
541-292-6907

Lost Creek Bluegrass Band
From Portland, Oregon, Lost Creek delivers 
a driving blend of bluegrass and old time 
standards with terri� c vocal harmonies and 
tasteful instrumentation. For years they’ve 
delighted audiences at festivals, pubs, parks, 
dances, markets, and weddings throughout 
Oregon and Washington. Have a listen and see 
what’s new ... thanks for stopping by.
For Information:  
www.lostcreekmusic.com
Band@lostcreekmusic.com

Mischief
Based in the Paci� c Northwest, Mischief 
is father/daughter duo Matt and Anna 
Snook with Jim Brockill. We’ve 70+ years of 
experience playing bluegrass and acoustic 
music.  Be amazed: trio harmonies and 
instrumentals with banjo, Dobro, guitar, 
mandolin, octave mandolin, and � ddle. 
Matt@greenbeard.us  
541.805.5133

Misty Mamas
� is band – together since 2005 – has made a 
real name for itself in the Vancouver/Portland 
acoustic music scene. Collectively these women 
have decades of experience playing and singing 
in  harmony.  MISTY MAMAS serve up Home-
Style bluegrass � lled with powerful harmonies, 
traditional and original songs as well as tasty 
instrumentals combining the American 
genres of bluegrass,  old time,  gospel, folk  
and country music. Family friendly, the band 
can include interactive songs that engage the 
younger set.
Carol Harley
Carol@mistymamas.com
www.mistymamas.com

Money Creek Mining Co.
LuAnn Price, Michael Johnson, Steve 
Leming, Dave Toler and Steve Bickle. Money 
Creek plays stirring mountain ballads and 
burning banjo tunes. Known for their precise 
harmonies, rarely do you � nd a group of 
singers with their unique blend. Join Money 
Creek on a musical American journey of 
triumph, sorrow and just plain fun.
www.moneycreekbluegrass.com
LuAnn Price
moneycreekbluegrass@hotmail.com
425-346-6136

Mountain Honey
Sweet and golden acoustic music inspired 
by traditional bluegrass, with driving banjo 
and high lonesome harmonies. Mountain 
Honey features Linda Leavitt (vocals, guitar, 
mandolin), Dee Johnson (vocals, bass),  Greg 
Stone (vocals, guitar) and Mike Stahlman 
(vocals, banjo)..
www.mountainhoneyportland.com
www.facebook.com/mountainhoneymusic
Contact Linda at lleavittmusic@icloud.com

Mud Springs Gospel Band
We Play all gospel music with about a third of 
our songs being originals, since 1985.  We have 
recorded � ve albums, including a Christmas 
Album last December.  We love to share songs
and stories about the amazing love our Lord 
has for all of us perplexing people.
www.mudspringsgospel.com
Don Mobley – donmobley@mac.com 
541-815-5079
George Klos – klos@crestviewcable.com 
541-475-6377

� e Pitchfork Revolution
High Desert Hobo Blackgrass from East of 
the Cascades. � e Pitchfork Revolution mixes 
politically humorous originals, traditional 
bluegrass and dark driving instrumentals to 
bring a smile to your face and your feet to the 
dance � oor.
www.thepitchforkrevolution.com

Puddletown Ramblers 
Puddletown Ramblers is a regional bluegrass 
band that performs original songs, good 
old time traditional bluegrass, acoustic, old 
country and Americana music. We are based 
in Portland, Oregon and perform all over the 
Northwest. Our blend of harmonious voices 
will shake that tender chord in your heart and 
leave you wanting to hear more. Dave Peterson, 
Tom Martin, Joe Martin,Walter Jacobson, Fred 
Schultz.
Dave Peterson
puddletownramblers.com
david@puddletownramblers.com

Rose City Bluegrass Band
Gretchen Amann, Charlie Williamson, Peter 
Schwimmer, Spud Siegel. � e Rose City 
Bluegrass Band performs an eclectic blend 
of Bluegrass and Americana. Who doesn’t 
love great banjo, � ddle, guitar, mandolin and 
bass backing up 3 part harmonies? We excel 
at playing and delighting folks at corporate 
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and civic events, weddings, family gatherings, 
private parties, restaurants and taverns.
www.rosecitybluegrass.com/ind
Charlie Williamson
charliew3@nwlink.com
503-206-4911 

Roundhouse
Donn Whitten, Kim Jones, Ron Leavitt and 
Joe Denhof. Roundhouse was formed with the 
goal of providing a variety of musical genres 
to diverse audiences: something for everyone. 
Toward this end Roundhouse performs 
bluegrass, southern rock, doo-wop, gospel, 
country, blazing instrumentals and original 
compositions. Roundhouse instrumentation 
includes guitar, mandolin, banjo and bass.
www.roundhouse-band.com
Kim Jones
roundhouseband@qwesto�  ce.net
503-838-2838

Shasta Ray Band
� e band’s founder and leader is Shasta 
Ray, born in New England. His travels and 
experiences are re� ected in his song writing. 
About 30% of what the band plays are Shasta 
Ray originals. � e band is referred to as a truly 
“Community Band”....a “Bring a town together 
Band.” � e music played is a real slice of 
Americana including bluegrass, folk, country, 
sing-a-long gospel, and old time favorites.
Liz Crain
downhomeband@yahoo.com
541-537-1031

Slipshod
Slipshod formed in 2012. � ese musicians 
enjoy entertaining audiences with both their 
humor and musical skills. Matt Snook (dobro 
and banjo) and Steve Blanchard (guitar and 
mandolin) o� er listeners a broad and diverse 
range of music, including originals, familiar 
melodies and dynamic instrumentals. � eir melodies and dynamic instrumentals. � eir 
harmonies and unique vocal interpretations harmonies and unique vocal interpretations 
add to their precise instrumental talents. If add to their precise instrumental talents. If 
you’re looking for a fun, energetic band for you’re looking for a fun, energetic band for 
your next event, party or festival, consider your next event, party or festival, consider 
Slipshod. Check out this dynamic duo on their Slipshod. Check out this dynamic duo on their 
web site, Facebook and YouTube.
Steve Blanchard, 503-730-0005 
Steve@SteveBlanchardMusic.com
Matt Snook, 541-805-5133
BohemianBanjo@gmail.com

Sleepy Eyed Johns
Ian Joel - banjo; Mark Klassen- guitar; John 
Melnichuk - � ddle; Chuck Davidshofer - bass; 
Billy Wyatt - mandolin.Sleepy Eyed Johns – 
Stump-pulling bluegrass, from the roots.
Ian Joel
se6bq5@teleport.com
503-281-7666

Steer Crazy
Rick King -- Guitar, Glenn Denison -- 
Mandolin, Tim Dawdy -- Steel-Guitar & 
Dobro. A New Brand of Western & American 
Music. Musical fun and close harmonies that 
require no complicated explanation. Nice guys 
singing and playing great music.
http://www.facebook.com/Steercrazyband
Tim Dawdy
beardvc@paci� er.com
360-904-0347

� e Wild Wood
Coalescing from Portland’s thriving music 
scene, � e Wild Wood is a constellation of 
accomplished young stars who have been 
attracted toward one another as much by 
each other’s shine as by the a�  nity they share 
with traditional Folk music.  � e Wild Wood 
resonates with that part of us which is rooted 
in a simpler way of life while delighting us 
with dynamic arrangements, emotional 
vocal harmonies and virtuosic solos by two 
national champions.  Josiah Payne – Mandolin,   
Belinda Underwood – Bass,  Michael Money – 
Guitar,  Kian Dye – Fiddle     
http://www.thewildwoodmusic.com/

Whiskey Puppy
Rachel Gold (guitar), Justin Auld (banjo and 
� ddle) and Gabe Ado�  (Bass). Whiskey Puppy 
plays boot-stomping, mule-slapping traditional 
bluegrass and old time music. � e Portland, 
OR trio brings energy, humor, and skillful 
musicianship to little-known songs and tunes musicianship to little-known songs and tunes 
searched out from the repertoires of the early searched out from the repertoires of the early 
Southern string bands.Southern string bands.
Rachel GoldRachel Gold
rachelgold145@gmail.comrachelgold145@gmail.com
503-227-0647
www.whiskeypuppy.com

Whistlin’ Rufus
Pat Connell, Ritchie Wernick, Nat O’Neal, 
Patrick Connell, Zach Banks. Whistlin’ Rufus 
has delighted family audiences throughout 
the Paci� c Northwest for several years. � ree 
and four part vocal harmonies, exciting 
instrumentation and contagious fun are part 
of the Rufusarian bluegrass experience. A 
Whistlin’ Rufus show guarantees a varied and 
wonderful mix of blazing bluegrass, original 
homemade tunes and an Irish � ddle tune or 
two.
www.whistlinrufus.com
Pat Connell
whistlinrufus@comcast.net
971-207-5933

Betsy and � eron Yochelson
Stand-up bass / mandolin -- Lead / harmony 
vocals. We head up two bluegrass / acoustic-
country “all-event” bands in the mid-
Willamette Valley.
541-409-8248
Betsybyo@gmail.com
Red Diesel: 
www.facebook.com/reddieseloregont
Prairie Dog Back� re: 
www.reverbnation.com/prairiedogback� re

How do I get my band’s 
information listed here?

1. Sign up for a band membership! 
Go to oregonbluegrass.org, � ll 
out the form on the back page of 
this issue, or � nd us at a festival 
or event! A band membership 
includes one print subscription per 
membership.

2. Email your band’s listing to 
webmaster@oregonbluegrass.
2. Email your band’s listing to 
webmaster@oregonbluegrass.
2. Email your band’s listing to 

org. Don’t forget to include 
contact information and a photo 
(and a link or two if you have 
it.) Once we have veri� ed that 
your membership is current, 
your listing will be posted to the 
website. � e Express is updated 
quarterly from the website. We 
may have to shorten your listing 
from the website to � t allowable 
print space.
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Check all that apply

___ New Member
___ General Member  ............$25 (1yr.)/$65 (3yrs.)
___ Supporting Performer .....$50 (1yr.)
___ Angel Sponsor ..................$60 (1yr.)
___ Golden Sponsor ...............$100 (yr.)
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P.O. Box 1115, Portland, OR  97207

Oregggon Blueggrass Association 

A subscribing member of the OBA according to expiration date.
Cut along dotted line for a handy OBA Membership ID card.

Oregggon Blueggrass Association 


